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ACT I

Scene 1: GEORGE's Apartment: Friday Early Evening

(Lights up on GEORGE, a young man in his early
20's.  He is studying a copy of Martin Buber's I and
Thou.  The apartment is a typical bachelor's pad
books stand open on the floor, socks strewn about.
An empty pizza box is left on the couch.)

GEORGE
Feelings accompany the metaphysical and metapsychical fact of love, but they do not
constitute it.  Feeling one 'has', love occurs.  Feelings dwell in man, but man dwells in his
love.

(folds down book excitedly )
YES!  Love is a shelter to live in- but does that mean I escape into love?  Does it make one
a chickenshit?   Hmmm?

(picks up book again )
This is no metaphor but actuality.  Love does not cling to an I, as if the You were merely
its object, it is between I and You.

(looks up from book )
Love happens.

(Lovelorn inhalation. )
Carol.  Wow.

(reads again )
Whoever does not know this-

(looks up from book )
She's so...soooooo-

(with great effort tries to read again. )
Whoever does not-

(Looking up again. )
Damnit I can't concentrate!  Ha!  So, is this distraction one of love's positive attributes?
Keeping me from-

(Apartment is buzzed.)

GEORGE (CONT'D)
Who is it?

STEVE
Steve, man.  Let me in, shithead!

GEORGE
All right, hold on a sec.

(George presses the buzzer.)

STEVE
Glad your sorry ass lives on the first floor.  You ain't worth climbin' stairs.
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(Steve, an edgy young man enters and hugs George
with the violent one-armed man-hug/backslap.)

GEORGE
Nice to see you too, asshole.  How was work?

STEVE
(plops down on the couch )

Ah, some musky ol' bitch asked me to put her bags in her Buick and I was like, what do I
look like a fuckin' boy scout?

GEORGE
That was rude.

STEVE
So?  I'm not her slave-

GEORGE
Ya' should have helped her out, man.

STEVE
Ah, they expect too much already.

GEORGE
Well, think about it...you could have enjoyed holding the plastic bag between your
fingers...felt the trunk's clang vibrate your being and-

STEVE
And groveled at her feet-Fuck that!

GEORGE
A little humiliation is good-you know, the Zen masters say it scrapes the barnacles off the ego.

STEVE
Those wacky Zen masters.

GEORGE
Seriously, you should embrace your tasks.

STEVE
Really?  Then why the hell'd you call in today, Swami George?
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GEORGE
Ah, I was in a bit of a funk, so I figured I'd take some time and, you know, catch up on a
little I and Thou-

STEVE
That where you got your lame plastic bag thing?

GEORGE
I was just applying what I learned.

(George scrambles to find the book.)

STEVE
What're you looking for?

GEORGE
The book.

STEVE
Can't imagine losing anything in this place.

GEORGE
Here!-See, right here Buber says-

STEVE
(Laughs)

You said Buber.

GEORGE
Ha, ha.  Listen to this shit.  "I contemplate a tree.  I can accept it as a picture: a rigid pillar
in a flood of light, or splashes of green traversed by the gentleness of the blue silver ground.
But...if action and grace are joined I am drawn into a relation.  What I encounter is neither
the soul of the tree nor a dryad, but the tree itself."

STEVE
What's a dryad?

GEORGE
Female woods Spirits trapped in trees.

STEVE
How'd they get that way?
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GEORGE
I think it's a curse or something.

STEVE
Are they hot?

GEORGE
Some are I guess- that's not the point the point is-

STEVE
That I'm fucking starving.  Got any chips?

GEORGE
Yeah, all I got's generic though.

(Steve exits and returns with a bag of chips.)

STEVE
Some hot chick in leather pants bought a bunch of cucumbers- oh yeah, a little brat in
overalls and a cowboy hat hijacked a cart with a little girl riding in it.

GEORGE
Really?

STEVE
Yeah, he played hide and seek and the girl's mom snagged whale-Bob from stackin' the
apple sauce for crowd control.  Unfortunately for the nice-guy pansies but fortunately for
twisted fucks like me, when the kid saw the porpoise thundering toward him, he took off
screaming, "FBI, FBI comin' after me!"

GEORGE
Damn!

STEVE
Yeah!  So Bob head the little punk off at the pass and chucks a can of beans at the wheels-
can hits the front wheel, the cart veers and smashes into the produce department!  Little girl
flies out and does a face plant in the lettuce, broke her front teeth out.  It was great!

GEORGE
At least her teeth will grow back.

STEVE
Sadly, yeah.  So other than reading, what's been up with you sucka'?  Got any pussy?
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GEORGE
Don't be an ass.  Love is serious.

STEVE
I know, just ask my wiener.

GEORGE
Well, now that you mention it-I was going to wait until I actually talked to her again to tell
you, but I met the most amazing woman last night.  She was radiant.

STEVE
What?  She from Chernobyl or something?

GEORGE
No, radiant, you know-beautiful beyond words.

STEVE
And yet you keep talking.

GEORGE
You know what I mean.

STEVE
Yeah, I know, so where'd you meet her?

GEORGE
Big Ben's Inn.  This girl, no, this angel comes in.  Steve, her eyes had dancing lights in 'em
and oooohhhh her voice-wow-I mean, it-it caressed me.  I wanted to reach into my ribcage
and hand her my heart.

STEVE
That'd be messy.

GEORGE
It'd be a cartoon heart, or a glowing paper valentine heart or-oh and to top it all off, she's a
liberated woman.  Strikingly beautiful and tough as nails!

STEVE
Calm down buddy.  Brass tacks.  You get her digits?

GEORGE
Yeah, but it's too soon to call her.
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STEVE
That's dumb.  If she really "does it" for you, call her.

GEORGE
But what if she turns out like Cindy?

STEVE
Cindy!?!  Fuck her!  Sure, she was hot, but she was one of those sluts who knows she's hot.
Besides she totally tore into you from day one.

GEORGE
I know-and that's your job.

STEVE
I'm serious, man, ask her out.  Whaddaya got to lose?  Your virginity?

GEORGE
That's not funny.

STEVE
Actually...virgin your age is kinda funny.

GEORGE
I guess, maybe by some standards-but what should I do about this girl?

STEVE
Ok, look.  Every girl wants a caveman.  You can leave the club at home, don't hit her, just
grunt and roar so she can complain to her friends about how insensitive you are.

GEORGE
So don't be myself?

STEVE
You can be yourself, just maybe try and learn her middle name before expounding on the
mysterious cosmos.

GEORGE
If I just up and call her she'll think I'm desperate.

STEVE
Keep it simple.  Hello, location, time, goodbye.  Shit, dating's only been goin' on since the
car was invented.  Where'd all your rules come from?
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GEORGE
There are socially constructed rituals handed down from generation to gener-

(Steve spots a cocktail napkin.)

GEORGE (CONT'D)
What are you doing?

STEVE
Hey, what's this-her number?

(Steve picks up small cocktail napkin, smacks George
in the face with it, picks up portable phone and dials.)

GEORGE
Don't!

(A chase ensues where Steve hands the phone to
George after Carol, a strikingly beautiful tough as
nails woman picks up.  Carol steps on stage with a
spotlight on her face.)

GEORGE
H-hello?

CAROL
Hello?

GEORGE
Can I speak with Carol?

CAROL
This is.  Who's this?

GEORGE
Um...George.  I met you last night at Big Ben's.

CAROL
Oh, yeah...the guy with the...the...

GEORGE
I was the guy that told you about the...pretzels.
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CAROL
I'm sorry?

GEORGE
You know-about how they become a part of you on an atomic level.

CAROL
Oh, the deep guy.  How are you?

GEORGE
Pretty good.  You?

(Steve grandiosely mouths "location".)

CAROL
Good.

(Slight pause.)

GEORGE
You know I'd really love to finish our conversation we started last night.  How about, say,
Java Luv Café tomorrow night?

CAROL
That's cool.

GEORGE
Where do you live?  I'll pick you up.

CAROL
Actually, no offense, but I'd rather meet you there at about 8:00 sharp.

GEORGE
I understand, I mean you're completely capable of driving yourself just as well, being that
you're an emancipated woman, not that you burn your bra, just-

(Steve smacks George in the back of the head. )
Uh, I'll see you at 8:00.

CAROL
See you then.
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GEORGE
Great!

(catches himself )
I mean, great.

(hangs up phone )

(Carol exits.)

STEVE
You go George.

(Lights fade down )
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Scene 2: Jamie's Apartment: That same night.  A parallel time.

(Jamie's apartment looks very similar to George's
except that instead of books she is surrounded by
comics and a CD jewel cases.  JAMIE, a tough girl in
her early 20's, is searching through her CD's.  She
finds the Moonlight Sonata and cues up the 3rd
movement.)

JAMIE
Fuck yeah!

(Jamie presses play and begins getting into the music.
A very private moment.)

(Her apartment is buzzed.)

JAMIE (CONT'D)
Yeah?

CHARLES
It's your love, love.

JAMIE
Ok.

(Jamie presses the buzzer.  CHARLES enters.  He is
wearing a sport coat and looks very well dressed.
They embrace passionately then kiss.)

CHARLES
I thought I would surprise you.  Besides it sounded like you were upset when I spoke with
you earlier.

JAMIE
Practice was absolutely terrible.  Beth showed up high on coke, and don't even get me
started about Lucretia.

CHARLES
My condolences, darling.  I'm very sorry to hear that.

JAMIE
I know you are, baby.  How'd your meet go?
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CHARLES
My knight pulled through again.  I can always rely on him in a pinch.  Check mated him in
five moves.

JAMIE
(smiles seductively )

Think you could mate me in five moves?

CHARLES
You know it takes much more than five to fully realize a mating with you my dear.

JAMIE
Try me.

CHARLES
It's a bit early in the evening.

JAMIE
So?  I'm pissed.  Let's do this.

CHARLES
Can't you be a bit more romantic.

JAMIE
Hey!  I think the mate me in five moves thing is quite romantic.

CHARLES
It's simply that I'm a bit fatigued after so grueling a match.

JAMIE
What's wrong?  You always wanted to before.  'Samatter?  Too tired from some other girl?

CHARLES
Of course not.

JAMIE
C'mon Charwie, pwease.

CHARLES
Don't beg, it's not becoming of you.
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JAMIE
What's wrong with a little begging?

CHARLES
Seriously, now.  I came here to console you, not to make love.  I don't want copulation to
be transactional, you know that.

JAMIE
Yeah, I guess.

(picks up comic book again and reads for a few seconds. )
Mom told me she threw Dad out again.

CHARLES
That's terrible.

JAMIE
I know.  None of my business really though.

CHARLES
I'm here for you.

JAMIE
Yeah.

(Jamie and Charles stare at each other.  Half longing,
half resigned.)

JAMIE (CONT'D)
Sorry I was so upset the other night.  You know I wasn't really gonna' cut off your balls
and mail them to Cuba.

CHARLES
I know you didn't mean it.  I was a lout anyway.  Please forgive me for not honoring your
feelings.

JAMIE
Don't start with your feeling shit.  I don't need it right now.

(Pause.)

CHARLES
What was that you were reading?
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JAMIE
Oh, Death: The High Cost of Living.  Cheered me up.  See, Death's this chick who can only
live for one day every hundred years.  She's really, like, Death...you know the reaper and
shit and-Didn't think you'd like it.

CHARLES
Well it...sounds a bit too intense for me.

JAMIE
That's all right.

CHARLES
That's why I love you.  You appreciate our divergent interests.

JAMIE
Really, I love you because you're really great between the sheets.  So...scientific.

CHARLES
You're embarrassing me.

JAMIE
Good.

CHARLES
(Checks his watch.  Abruptly- )

Damn!  Well I must practice now.  See you tomorrow night.

(Charles kisses Jamie passionately.  On Charles's way
out Jamie spanks him playfully.)

(Lights down.)
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Scene 3: Java Luv: Saturday 8:15 pm

(Lights up on Java Luv.  There is a woman (ANGEL)
sitting at an upstage table.  DAVID, the nineteen year
old barrister, motions to ask if they want refills.
Charles is playing chess by himself with a chess book
open.  There is a small bookcase at the wall beside
Charles's table.)

CHARLES
Knight takes Queen.  Yes, that's it!  That's it!  But I almost forgot the counter move.  A
blunder like that would be disastrously irrecoverable.  We can't have that now can we?

DAVID
How would you like your coffee?

CHARLES
The usual.  Five creams and three sugars poured in at one time, and make sure you stir six
times clockwise, then once counterclockwise.

DAVID
Sure, Charles, I should have remembered.

CHARLES
Quite all right, but could you please make it snappy?  I want to be drinking my coffee when
she arrives.

DAVID
No problem.

CHARLES
You are most gracious, um...

(Snaps fingers trying to remember )

DAVID
David.

(George enters alone and expectantly looks around
and checks his watch.  David brings Charles his coffee
and stirs it onstage and Charles pays him.)

GEORGE
Damn, I'm late!
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(George sits at center table, takes a beat, looks at the
bookcase, gets up to get a book, then bumps into the
chess board.  The pieces clatter to the ground.)

GEORGE (CONT'D)
Sorry.  Didn't mean to.  Just looking for a-

CHARLES
No problem.  Aid me in gathering the pieces and I'm sure I'll find it in my heart to forgive
you, George.

GEORGE
I hope you can.  You know Bill says mercy is better than justice.

CHARLES
And who, pray tell, is this Bill?

GEORGE
Shakespeare.

CHARLES
Oh, yes.  So you must be referring to the Merchant of Venice, Act IV, scene 1.

GEORGE
Scene 2, actually.

CHARLES
I do believe it is scene 1.

GEORGE
Could be.  What gets me is how people think he said, "To thine own self be true."  That's
bullshit 'cause it's not Shakespeare but Polonius, a weasel whose truth to himself gets him
stabbed behind a tapestry.

(George finishes picking up pieces.)

CHARLES
Hm.  I mainly appreciate his use of scansion and meter.

GEORGE
I like his ideas and stories.  You can tell that Romeo and Juliet know what it means to love.
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CHARLES
Those lovers were young and foolish.  I have always preferred Beatrice and Benedict,
except of course when they suddenly get married to one another.  He only wrote that to
throw the masses a bone.

GEORGE
Know what you mean.  But let's not make Much Ado about Nothing.

(Pause to make the pun hurt. )
Ok, sorry that was uncalled for.  How have your meets been going?

CHARLES
Splendidly.  I'm making a pretty good living at it.  I haven't had a meet though for about a
week.

GEORGE
I still think we should start a racket in the pro-chess circuit.  I could be your bookie.

CHARLES
I told you that you could as soon as you vanquish me at a game.

GEORGE
Yeah, well.  You know I just like taking pieces.

CHARLES
We should grab a drink sometime and I'll educate you.

GEORGE
Nah, I don't go out much.  Can't really hold my liquor.  Maybe sometime here though, I'll
try to play again.  Sorry about the board.  I'm a bit nervous cause I'm meeting someone.

CHARLES
Ah.  Girlfriend?

GEORGE
No.  First date.  Say, did you happen to see a beautiful blonde walk in at oh, around 8:00?

CHARLES
Yes, actually.  She sat down at that table for five minutes then left in a huff.  Me, I'm
meeting  mi amour, but she's always late.

GEORGE
Maybe you're just early.
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CHARLES
I don't think so.

GEORGE
(absently picks up Being and Nothingness from the bookcase. )

Einstein says time is relative, you know.  Depends on perception.  You know, kinda' like if
you're looking at the front or side of the road while you're cruising down the freeway.  Shit,
guess Carol didn't see it that way.  You know maybe I will give you a call later so we can
drink.

CHARLES
Certainly.  Here's my card.

(Charles hands George a business card.)

GEORGE
Good luck with your game.

CHARLES
Thank you.

(George sits down and begins reading.  Jamie enters.
She makes a beeline for Charles's table.)

JAMIE
Shit, every fuckin' light was red.  I swear, I'm gonna' rip 'em all down someday!

CHARLES
It's quite all right.  No reason to get bent out of shape.  Though I do wish you were here a
bit earlier.  Remember I said that I can only partake of one cup of joe with you.  I'm three-
fourths through my current cup now and must take my leave very soon.

JAMIE
Whatever man!

CHARLES
I told you darling, my game is very important to me.  We still have time for you to relax
and have a drink, though.  I'll even wait for you to finish, how's that?  That should allow us
to catch up on the happenings and occurrences of our day.

JAMIE
That's sweet of you, baby.

(Signals David for a cup.  He brings it.  She pays.)
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DAVID
Black, as usual.

JAMIE
(slams steaming coffee as if taking a shot. )

There!  One cup.  You happy now?!?  Glad I could be penciled in!

CHARLES
Your grueling schedule is an equal culprit in forcing our romantic rendezvous to be unduly
stressful.  What about Kara-te and your responsibility to-

JAMIE
You're right-

(Calming breath )
I'm sorry.  Good luck.  Kick some ass.  We'll talk about this later.

CHARLES
I'll miss you my love.

(Charles kisses her cheek and begins to exit.)

JAMIE
Love you.

(David walks up behind George)

GEORGE
(closes book )

How could I have been so inconsiderate?

DAVID
I don't know, man, but do you want to order something or just loiter?

GEORGE
Apple juice.

(The WOMAN at the other table who has been dead
silent and reading up to this point suddenly bursts
into hysterical laughter and gets up to exit.  David
gets George apple juice. George pays for it.)

GEORGE
What was that all about?
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DAVID
I don't know, but she does that all the time.  I think it's about me.

GEORGE
Weird.

DAVID
You don't know the half of it.

(David exits.  George opens apple juice lid, stares at
the bottle, then at the lid.)

GEORGE
Very fine. Yeah, I wish.

(Jamie signals David for coffee.  Before he enters
with coffee he puts Portishead Dummy on.  She pays
for coffee.  George unwraps straw and then ties it in
a knot.  He snaps the knot.)

GEORGE (CONT'D)
'Course no one's thinking about me.  Why would they be?

JAMIE
You musta' got that test thing wrong.

GEORGE
I'm sorry?

JAMIE
I said you musta' got it wrong 'cause I'm thinking of you and how I'm choking on that dark
fuckin' vibe you're oozing.

GEORGE
Maybe it's the music.

JAMIE
No, it's you, trust me.

GEORGE
Rain makes the flowers grow.
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JAMIE
I'm sure it does.

 (GEORGE turns away as if he was slapped in the
face.  JAMIE turns the chair backwards at GEORGE's
table and sits.)

JAMIE (CONT'D)
Sorry, man.

GEORGE
S'alright.

(Slight pause )
Why's it raining on you?

JAMIE
Make the flowers grow.

(Smiles)
Jamie.

(Jamie extends her hand which GEORGE takes.)

GEORGE
George.

JAMIE
You curious?

GEORGE
Yeah.

(Awkward pause.  Both sip drinks)

GEORGE (CONT'D)
You look familiar.

JAMIE
I come here a lot.

GEORGE
No, it's somewhere else that I think I've-

JAMIE
Maybe you've seen my picture on a flyer?
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GEORGE
Yeah!  At work, that's right.  You a singer?

JAMIE
Lead screamer for The Bloody Bitches.  My favorite part is gettin' the kids to kick the living
shit out of each other.  More cracked ribs, the better the show.

GEORGE
Cool.  That reminds me of the ancient Greeks, ya' know?  Definitely something kickass
about Dionysian revelry.

(Awkward pause.  Both sip drinks.)

GEORGE (CONT'D)
So how'd you and Charles meet?

JAMIE
You know him?

GEORGE
Kinda'.  Not real well though.  He keeps wanting to play chess.  I've only played him once
and he checkmated me in three moves.

JAMIE
That's his style.  What's it to ya' how we met?

GEORGE
You said it yourself...I'm curious.

(Smiles)
It's cool if you-

JAMIE
No big deal.  It was after a show.  I saw this guy sittin' in the back, like, starin' at me.  He
stuck out 'cause he was wearin' a tie.  Anyway, he walks up to me, introduces himself and
offers to take me out for a drink or five.  Figured, what the hell, this guy seems well-spoken,
intelligent, uh, dashing-all qualities I dig, and  lemme tell ya, most guys are lacking 'em in
the punk scene.

GEORGE
So then what happened?

JAMIE
We talked for a while and then got down to business, if you know what I mean.  It's been
about five months now.  He's a real change of pace from all the other creeps I've dated.
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GEORGE
What were the others like?

JAMIE
You know, in, launch their wad, and leave.  Charles actually enjoys taking his time.

GEORGE
I meant as people, what characteristics did they possess?

JAMIE
Tough, rugged and very, very...dull.

(Awkward pause.  Both sip drinks.)

(George looks at his right hand, at Jamie, then at his
hand again.)

GEORGE
Dear God!  I just had a weird thought.

JAMIE
You?  I'm gettin' a feeling you have a lot of those.

GEORGE
Yeah, go figure.

JAMIE
What is it?

GEORGE
I think, uh, nah?

JAMIE
Whatever.

GEORGE
You know, I think you were, uh, technically my first kiss.

JAMIE
Get outta' here.

GEORGE
Bear with me-
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JAMIE
Ok, but my first kiss was in the parking lot after seein' Terminator 2.

GEORGE
I didn't kiss you, you kissed me.

(Embarrassed )
On the...hand.  It was second grade.  Recess.  We had Miss Klem, right? And I thought you
were funny because you called her Miss Phlegm.  Remember, we'd  conquer other kids sand
castles.

(Laughs)
You said you were a giant, then you'd stomp on them.

JAMIE
I vaguely remember that.

GEORGE
Yeah, and then-then you grabbed my hand and pulled me to you know that big scraggly
diseased elm.  You said that because it was Easter on Sunday you'd kiss me, but only on
the hand.

JAMIE
That's some memory you got there.

GEORGE
It's a blessing and a curse.

(Awkward Pause.  Both sip drinks.)

JAMIE
Damnit Charles seems so distant lately.

GEORGE
Moreso than usual?

JAMIE
You wanna know the truth?

GEORGE
Sure.

JAMIE
I think the fucker's cheating on me.
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GEORGE
You think he fills this distance between you with other women?

JAMIE
More like fills in other woman.  Though I know if I were him, I'd cheat on me.

GEORGE
Don't talk like that.

JAMIE
I'm not gettin' down on myself, I just know how he works.

(Pause)
You know, I wish I could catch him cheating on me.  Just to see the look on his face before
I headbutted it.

(Short awkward pause.  George has something to say,
but he holds back three times.)

JAMIE
Man, if you gotta piss, it's around the corner.

GEORGE
You know maybe I can help you out.

JAMIE
How?  Ha!  You gonna counsel us?

GEORGE
No, something else.

JAMIE
Whadaya' got in mind?

GEORGE
Nah, it's a bit too Maxwell Smart.

JAMIE
You've already brought up second grade-how strange could it be?

GEORGE
Well, I could put him in a sting.  You know police his intentions.
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JAMIE
You'd do that?

GEORGE
Sure.  It'd be fun.  He always wants me to go drinking with him anyway.

JAMIE
That sounds good, man.  Hey thanks.

GEORGE
Yeah, I'll get him blind drunk and then, if he's worth his testosterone, he'll brag about his
messing around on you.

JAMIE
What's your price?

GEORGE
Nothing.  Here's my number.

(writes his number on napkin )
Call me in two days and I'll tell you what happened.

JAMIE
That's sneaky, man.  Cool.

(Secret agent-like music plays as lights go down.)
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Scene 4: GEORGE's Apartment

(Lights up on George's empty apartment.  After a beat,
there is laughter outside his door and a fumbling for
keys.  George, Steve and Charles stagger in loudly.)

GEORGE
(Laughing hysterically )

So then-

CHARLES
Yes, it was exceedingly humorous when-

STEVE
He called me a pussy and I was like "You are what you eat, dickhead!"  Implying that he
eats dick.  EATS DICK!-I can't believe he didn't kick my ass.

CHARLES
It is best that he restrained himself.  The ogre was three times your size.  You would have
been thoroughly thrashed.

STEVE
Yeah, and all 'cause I talked to his bitch.  C'mon man, like I'd want to score with her-sorry,
THAT!  I've got taste.

CHARLES
You're right, she wasn't really pulchritudinously pleasing.

STEVE
Yeah.

CHARLES
George, I was taken aback by your billiards acumen.

GEORGE
Why?

(Slyly mocking )
My serious façade so well conceals my longing to be just one of the guys?

CHARLES
No, simply it appears by your demeanor that you wouldn't excel at competitive ventures
due to your sensitive, poetic nature and thus unconscious resistance to any guilt associated
with defeating your opponent.
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GEORGE
Goes to show you don't really know me.  Though I'm glad we got plastered instead of
watching some Shakespeare play.  Something about just being mindless.

STEVE
Got any weed?

GEORGE
A few thistles and dandelions in the courtyard.

STEVE
Whatever pussy.

GEORGE
You are what you eat.

STEVE
Like you've ever been close!  Shit, you blush just walking by soft porn at Videostop.

GEORGE
Do not.

STEVE
Do too.

GEORGE
Do-

CHARLES
A film sounds fabulous right now.

STEVE
Iron Monkey's good.

CHARLES
What's that?

STEVE
"Do you recognize my wonder palm?"

(Steve with a kung fu flair shows his "Wonder Palm"
to Charles)
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GEORGE
I don't know.  I'd like to see something with a bit more substance to it.

STEVE
What, like Citizen Kane or Ben Hur?  You only wanna see those movies so you can be
"cultured."

CHARLES
You can knock Ben Hur all you want, but please do be kind to Mr. Wells.

STEVE
You know the guy or something?

CHARLES
He was my great cousin Susie's High School sweetheart.

STEVE
Whooptieshit.  All I'm saying it that this guy, who I think is fuckin' great, is watching things
he doesn't like to fit in with a crowd that doesn't exist.

GEORGE
How do you know what I like?

STEVE
Call it unscientific observation.

GEORGE
Well then, I hypothesize that the reason you're so critical of my tastes is that you're insecure
about your own.

STEVE
Stop with the pop psych, you're killin' me.

GEORGE
Sorry, man, don't mean to argue.  I guess I'm just bummed that I was late for that date.  I'm
so inconsiderate.

STEVE
Don't let it get to you buddy.

CHARLES
Whenever one woman gets under my skin, I simply find another.  They're flavors of candy
really-sweet, but in the end...empty caloric content to fatten you up.
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GEORGE
I beg to differ.  Women are to be exalted.  I'd take one meaningful kiss versus a thousand
empty ones.

CHARLES
You've got it all wrong.  Variety is the spice of life.  You see I'm dating this lovely girl Sarah,
right now.  She and I get along swimmingly, but when she gets too caustic with her
incessant nagging, I switch to Lucinda, who's a bit nicer in bed...no personality to speak of,
but she goes well with the cut of my suits, the perfect accessory, and when she gets
overwhelmingly dull, I switch to the third girl, Jamie, with whom I am madly in love and
consider my girlfriend-though she may understand me a bit too well and will be my ruin.

STEVE
(Chuckles )

You're a fuckin' scumbag dude.

CHARLES
Am I?  I'm merely being objectively truthful with the workings of the human heart.  You see,
the body builds up a natural cousin to amphetamines called PEA when you become
infatuated and then-

GEORGE
You stomp on their hearts, asshole!

CHARLES
Oh, really?  Honestly, what do you stand to gain from love?

GEORGE
A warm feeling.  A chance to see the inexpressible made expressible.

CHARLES
Yes.  And glory, right?

GEORGE
I guess so.

CHARLES
I choose to embrace the glory aspect.  Glory is acquired through conquest and I conquer as
many women as I can possibly handle at one time.

STEVE
You seriously make me sick.  Oh wait, that's Senor Tequila.  I'm gonna scram, George.
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GEORGE
Later.

STEVE
(To Charles )

You have felt my wonder palm.  You will not live for long.

(Steve exits.)

CHARLES
Do you understand what I'm saying?

GEORGE
Yeah.  I understand.  That you're a prick and can't relate to anyone at all.

CHARLES
I assure you I relate to every one of them  on very different levels? What?  Should I marry
one of them?

(Laughs)
Don't be ridiculous.

GEORGE
No, but you should respect all of them, you philandering motherfucker!

CHARLES
Excuse me, why are you suddenly being so hostile?

GEORGE
Because I don't like the way you spew out drivel and call it, call it?

CHARLES
Yes?

GEORGE
I don't care what you call it!

CHARLES
I call it good planning.

(George lets out a warrior cry, charges Charles and
knocks him over the couch.  They pop up like cartoon
characters with more blood on their faces each time.
The phone rings near the end of the fight.)
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GEORGE ANSWERING MACHINE
This is George, leave a message.

(Charles chokes back tears and runs out of the
apartment.  George brandishes audiocassette tape.)

GEORGE
I'll tell Jamie you said, "hi" Asshole!

(Carol enters with a spotlight on her face.)

CAROL
Hi.  Uh, George, this is Carol.  I was kinda' wondering why you were so rude and stood me
up?  I waited for you-bastard!

(Lights down.)
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ACT II

Scene 1: George's Apartment: The next morning.

(George is passed out over the back of the couch.
The cordless phone is on the couch.  The phone rings
and George falls off.  Steve enters with a spotlight on
his face.)

GEORGE
Hello.

STEVE
Morning Sunshine.

GEORGE
Oh, hey, what's up?

STEVE
Ah, nothing.  Just calling to say sorry I left so soon last night, but that guy was seriously
annoying.

GEORGE
No, it's all right, I took care of him.

STEVE
Huh?

GEORGE
I was barbaric.

STEVE
What did you do, George?

GEORGE
I beat him up.

STEVE
Shit!

GEORGE
Do you think he'll press charges?
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STEVE
Nah, he'll probably just cry when no one's looking.

GEORGE
Uggghhh, massive hangover.

STEVE
Then I assume you probably wouldn't want me to scream right now.

GEORGE
Good assumption.

 (George pulls phone away from ear.)

STEVE
(screams)

AHHHHHHHH!

GEORGE
Feel better?

STEVE
Eeek, damn mice in here!

GEORGE
I'm sure.  Look, I gotta recover from this shit.  I'll talk to you later.

STEVE
Cool.  Later.

(After George Hangs up with Steve he begins picking
up his apt. a bit.  He stops when he discovers his dog-
eared copy of The Dhammapada .  He scans it.)

GEORGE
"The best person who is not credulous, who knows the uncreated, who has cut off ties,
gotten rid of chance, and renounced desires."

(Pause)
Renounced desires?  How the hell would the world work if everyone renounced desires?
We'd be vegetative blobs.  This is so nihilistic.  Not like Martin Buber.

(picks up I and Thou  in his other hand. )
Buber could kick Sid Buddha's ass!

(begins kung fu fighting the books with one another then suddenly realizes
how silly he's being. )

I should meditate.
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(George clears a space in front of the couch and lights
some incense.  When he begins to stare straight ahead
a special water effect washes over him.  The lights
fade down and then back up as his consciousness
fades both ways.  First enters the exaggerated vision
that George has of Charles, who walks rigid and
robotically.)

CHARLES
You have no idea with whom you are dealing.  My father's a lawyer.  I'm going to take you
for every red cent you have.  Every white cent, every pleasant scent, every rank scent.
Carol despises you, Jamie despises you, Steve despises you, your mother despises you,
your apartment despises you, your city despises you...

GEORGE
Breathe, man, just breathe.  In...out...in...out.

(Steve pops up from behind the couch.  He is
exaggerated as well in his movements.  A spot goes
up on him and down on Charles.)

STEVE
You'll never get the old in-out right.  You're too chickenshit!  You think you're dick'll fall
off, or you'll get AIDS or Herpes.  Just fuck, man, just fuck.  You're yellow aren't you?
Aren't you?

(A yellow special washes over George)

GEORGE
No, it's just that...that...I don't want to do something solely because society tells me to and-

(Spotlight up on Charles again.  Charles and Steve
speak at the same time, but Steve is louder.

CHARLES (SIMULTANEOUS WITH STEVE)
Your state despises you, your country despises you, your world despises you, Mars despises
you, Pluto despises you, the cosmos despises you.

STEVE
Who the hell would be desperate enough to get it on with you anyway, even if you weren't
so scared?  You're pathetic.  You read and read and read and all it gets you is-

(Lights return to spot on George.)

GEORGE
Breathe man, in...out...in...out.
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(When the special comes back up Steve is hiding
behind the couch and Charles has exited temporarily.
We hear tinkling music a special light hits the door
stage left.  Carol enters.)

CAROL
You really don't know what you want do you?  Such an indecisive little boy...so irresponsible.
I waited.  I waited fif-teen minutes.  Don't worry, I know why...I had a conversation with
your subconscious mind.  It wants you to mess up.  It's fine though.  I could never love a
boy who hides behind words words words and ideas.

GEORGE
You're beautiful.

CAROL
You're hideous.  On the surface, no, but I've seen into your heart and it is a leper.  I do wish
you were worthy of me, but you are weak.   You are a worm.

(The music turns much darker.  Charles and Steve
resume positions.)

CAROL
If you were strong enough you could have me, but alas, you cannot.

CHARLES
Your heart despises you.

STEVE (SIMULTANEOUS WITH CHARLES'S
"YOU"

Go get her George, or do I have to go over there and do it for you?  You'd like that
wouldn't you?

CHARLES (SIMULTANEOUS WITH STEVE'S
"WOULDN'T")

Your obsession despises you, your books despise you, your ideas despise you....

CAROL (SIMULTANEOUS WITH CHARLES'S
"BOOKS")

Come and get it Steve.

STEVE (SIMULTANEOUS WITH CHARLES'S
"BOOKS")

You'd like to watch your best, I mean, only friend get it on with the one that you'll never
have no matter how hard you try because you're such a pussy.
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CAROL (SIMULTANEOUS WITH STEVE'S "GET
IT")

Come and get me you beast.

CHARLES (SIMULTANEOUS WITH STEVE'S
"NO MATTER")

Your brain despises you your hope despises you but most of all, most of all...

CAROL (SIMULTANEOUS WITH CHARLES'S
"HOPE")

I want you now, Steve.

CAROL, STEVE, CHARLES (SIMULTANEOUS)
We despise you, George.

(CAROL advances on STEVE slowly and seductively.
CHARLES stares at them and then smiles when
CAROL crosses halfway. Grand Dramatic music
begins playing.  DAVID enters with a coffee cup
containing blood.  DAVID takes handfuls of bold and
smears it on his face. A DEMON (JAMIE) stalks
onstage with a claw on her left hand and rapier in her
right.  She pulls a cartoon heart from DAVID.
DAVID takes it back from her.  Fog fills the room
and with a flourish of trumpets an ANGEL appears
with a rapier and dagger.  She draws a sword.  A
spectacular sword fight ensues. The DEMON first
kills the ANGEL and embraces her.  The ANGEL
then stabs the DEMON in the back.  They both die
and rise again.   The ANGEL kisses her hand and
places it to GEORGE's lips. . All the while STEVE
and CAROL have joined lips and are slow-motion
making out.  STEVE, CAROL, and CHARLES
disappear.  The ANGEL stops the DEMON.  There
is silence and the lights slowly fade up to normal.)

GEORGE
Breathe man, just breathe...in, out...in -What the hell was that?  What did I drink last night?
I think I'm going to be sick.

 (George leaves and gets a glass of water and tries to
compose himself.)

 (There is a loud banging on the door.)
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Scene 2: GEORGE's Apartment 1 minute, 5 seconds, 5 milliseconds later

GEORGE
Ahhhh!

JAMIE
Open up or I'm breaking it down!

GEORGE
Who is it?

JAMIE
Open the fucking door!

GEORGE
How'd you get past the front door?

JAMIE
I jimmied it!

GEORGE
Just a second.

(George opens the door.  Jamie goes directly to the
couch and flings an old pizza box across the room.)

JAMIE
Mind if I sit?  I probably should for what you're gonna' tell me.

GEORGE
What am I going to tell you?

JAMIE
You know-

GEORGE
Oh, you mean...uh-

JAMIE
Uh?
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GEORGE
Charles?

JAMIE
And you goin' ape-shit crazy on him!  Give me one good reason not to smash your skull!

(Jamie raises her fist.)

GEORGE
(Pulls out cassette )

This tape?

JAMIE
(Takes cassette )

What?  Your Yanni mix tape?

GEORGE
N-no, evidence of Charles' betrayal.

JAMIE
(Looks at tape then unravels it and wraps it around her fingers. )

I should fuckin' strangle you with it.

GEORGE
I don't get it!

JAMIE
Damn right you don't!  What do you take me for?!? Huh?!?

GEORGE
I did exactly what I said!

JAMIE
Of course you didn't mention kicking his ass!

(Jamie throws cassette at George.)

GEORGE
Don't let your anger rule you!  You shouldn't be attached to destructive feelings!

JAMIE
You're right.  I should express them!
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(Jamie crushes a cola can, kicks over the coffee table.)

GEORGE
I'm sorry, I'm sorry-look, um.-how 'bout a drink?

JAMIE
A DRINK!?!

(Jamie calms herself.)

JAMIE (CONT'D)
Sure.

(George exits, returns with beer.)

JAMIE (CONT'D)
You know, maybe he deserved to get his ass kicked!  I mean he totally jilted me.  In fact-

(Jamie slams beer and then passionately kisses George)

JAMIE (CONT'D)
What the fuck was that?

GEORGE
Wonderful?

JAMIE
You would think that!  You're just like him!  You don't even know me!

(Jamie punches George hard in the stomach.)

GEORGE
Ugh-wait a minute, you kissed me!

JAMIE
So?  Call it the kiss of death!

(Jamie kicks George.  George falls to the floor.)

GEORGE
Can we talk about this?

JAMIE
Go ahead!  You talk and I'll hit!
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(Jamie knee smashes George)

GEORGE
Stop!  Get a hold of yourself!

(Jamie continues thrashing George.  The fight should
have martial arts flair.  In the end she is impassioned
like a wild animal and George is slumped on the couch.
Jamie puts her foot on his chest as if after a kill.)

JAMIE
Get up!  Goddamnit I want to fuck you!

GEORGE
(winded and in pain )

I...I can't.  It wouldn't be right.

JAMIE
C'mon, tiger, whip it out!

GEORGE
Look I find you attractive and-

JAMIE
Shouldn't that be all that matters?

GEORGE
How can you treat yourself like that?

JAMIE
You judging me?!?

GEORGE
I'm not judging you.  It's just that I'm a-

JAMIE
A what?

GEORGE
A virgin.
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JAMIE
(Seriously compassionate )

Oh.
(mocking )

HAHAHAHAHAHA!

GEORGE
It's not funny.  I just want it to be, you know, special the first time.

JAMIE
I'm special.

GEORGE
Yeah, you are.  But I want sex to be the culmination of love and affection built up and then
finally-

(Jamie palm strikes George in the nose.)

JAMIE
You'll blissfully feel the Earth move like you read in some novel.  Whatever, man!  You jerk
it a lot don't you?  I'm offering you the real thing here!  Give up-you'll never really love
anyone at all 'cause they can't live up to your ideal.

(George whimpers and hold back tears.)

JAMIE (CONT'D)
You piss me off, you know that!

(Jamie exits.)

GEORGE
(Through tears )

Wait!  I want you!  I want to fuck you like a hyena!  Come back!
(picks up I and Thou and beats himself in the head with it. )

Fuck this!  Fuck this!!!

(George squirms on the ground half-screaming half-
crying.)

(Lights down.)
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Scene 3: Java Luv: That late afternoon.

(Lights up on Java Luv.  Steve is sitting at a table
alone.  David approaches.)

DAVID
Coffee?

STEVE
Yeah, sounds good.

DAVID
Who you waiting for?

STEVE
Oh, George.

DAVID
He's cool.  A little uptight though.

STEVE
Know what you mean.

(David gets coffee.)

STEVE (CONT'D)
How long you worked here?

DAVID
I'm the owner of this establishment.

STEVE
No shit?  How'd that happen?

(Steve pays.)

DAVID
(deadpan)

Foul play.

(Pause.)

(David looks seriously at Steve and then smiles.)
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STEVE
(Laughs. )

Oh.  Good one.  No, seriously.  Aren't you a bit young to be running a coffee shop?

DAVID
I got a hefty inheritance after my parents died in a car crash.

STEVE
That sucks.

DAVID
No, man.  Now I'm rich.  Besides it was their own fault.  They were driving at each other in
a blind rage.

STEVE
Damn.

DAVID
Yeah.  It was your buddy George who helped me through those troubled times.  He
convinced me to open up Java Luv.  I'm really glad I did too.  Now I get to serve mankind.

STEVE
Yeah, isn't it terrible?

DAVID
No.  If it were, I'd quit and do something else.

(David exits.  George enters very somber, a shell of
his former self.  He sits at Steve's table.)

STEVE
Hey, what's up?

(George motions for David to come over.  David
approaches.)

GEORGE
Coffee.

STEVE
What're you doing?  You don't drink coffee.

GEORGE
I do today.
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STEVE
Still hungover?

GEORGE
Yes, but not from alcohol.

STEVE
Fuck happened to your eye, man?

(David brings coffee, George pays then chokes down
some coffee.)

STEVE
That Charles guy do it!?!  I'll kick his ass!

(George shakes his head and takes another drink.)

GEORGE
What's wrong with me?

(George chokes down another gulp and coughs.)

STEVE
Get this man some goddamn apple juice!

(David brings Apple Juice.  Steve pays for it.)

GEORGE
I'm such a mess.

STEVE
I've been telling you that for years.

GEORGE
Can you stop your smart-ass comments for one second and listen to what I've got to say?

STEVE
Ok, Mr. Touchy.  I'm here for you man.  The hell?

GEORGE
Sorry.  It's kinda' embarrassing.

STEVE
Let me guess, you pushed when you should have pulled?



II-2-45.

GEORGE
No.

STEVE
Slipped on a banana peel?

GEORGE
No.

STEVE
Butt plug accident?

GEORGE
Gross.  No.

STEVE
Then what?!?

(Steve takes a drink of his coffee.)

GEORGE
I got beat up by a girl and she wanted to make love to me afterwards.

STEVE
(laughs and the coffee goes out his nose. )

Holy shit!  Don't do that to me!

GEORGE
It's not funny!

STEVE
(Still laughing )

You lost your virginity after getting your ass kicked!

GEORGE
No.

STEVE
(Suddenly stops laughing. )

You're kidding.  You did her.  Right?
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GEORGE
No I didn't do her.  She was obviously confused and vulnerable and I didn't want to take
advantage of her.

STEVE
Never mind she took advantage of you.  She totally used you to do her dirty work.

GEORGE
Maybe you're right, I'm so confused!

STEVE
About what?

GEORGE
Well, may-maybe this abstinence thing is stupid.  It's unnatural.

STEVE
Well, yeah.

GEORGE
So maybe I should ride on my erotic desires instead of caging them up and killing myself.
Everyone's doin' it.  Hell, even insects do it.

STEVE
So?

GEORGE
So, we're electric, right?  Her sparks would leap to my sparks forming an ultra-spark and,
and I'll be shocked out of this intellectual mire I'm wading in.  At least I'd be doing
something different.

STEVE
I guess.

GEORGE
I was waiting for marriage, but everyone knows that's a sham unless it's arranged!

(Laughs)
I can't believe I've thought myself more spiritual being an Onanist.

STEVE
What's Odin got to do with this?
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GEORGE
No, I have a problem with masturbation.

STEVE
What technique are-

(David approaches table from behind George.)

GEORGE
No, I just want sex!

DAVID
That's great, man.

(To Steve)
Want a refill?

STEVE
No, thank you.

(David exits.)

STEVE (CONT'D)
Wait.  Why don't you start claiming your sexuality with, say, phone sex?  Maybe start out
small like that-

GEORGE
Don't be disgusting.  I'd never have phone sex.

(Pause.  Sips apple juice. )
So, when was the last time for you?

STEVE
The last time what?

GEORGE
You know that you...made...love

STEVE
Made love?  Never done it.  Had lots of sex, though.  Lots of sex.

GEORGE
That's terrible.

STEVE
That's my business.



II-2-48.

GEORGE
Oh, yet you go on judging my life?

STEVE
That's different, you want me to.  You ask for my advice, remember?

GEORGE
Guess you're right.

STEVE
You sign up to take the GRE?

GEORGE
Soon.

STEVE
You should take it, man.  You gotta' get outta' here.  The only thing you're going to do
with that degree in Philosophy is teach, my friend.

GEORGE
Yeah, but I don't want to restrict myself to academia.

STEVE
Job's a job and it's gotta pay better than Mike's.

GEORGE
Yeah, but I wouldn't be as free.

STEVE
Money will set you free.

GEORGE
No, love will set me free.

STEVE
There you go again.

GEORGE
All right I'll give it a rest.

STEVE
Good.
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(Pause.  Both sip drinks.)

STEVE (CONT'D)
Dad called me last night.

GEORGE
How'd that go?

STEVE
Usual.  Said I was a low-life loser dead beat no-good sack of shit.

GEORGE
Why do you let him talk to you like that?

STEVE
I might have slightly provoked him by calling him a slobbering wife-beating drunk-ass fucker.

GEORGE
He beat your mom?

STEVE
Yeah.  What, I didn't tell you?

GEORGE
No.

STEVE
Well, what can you do?  I keep telling her to leave him, but she won't.  She said that her
vow was 'till death do us part.  If she keeps saying that, I'm killing him.

GEORGE
What, patricide?

STEVE
No, bullet in his fat fucking head-racide.

GEORGE
Why don't you call the cops?

STEVE
Cause I hate the cops worse than my Dad.  Besides, Mom won't press charges.  She says
she's in love.
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GEORGE
Love sucks.  Love makes you dumb.  People loved Hitler.

STEVE
Yeah.

(Pause.  Both sip drinks at the same time.

STEVE (CONT'D)
Well, we've brought each other down enough for one night.  I'm going home now.

GEORGE
Later.

(Lights down.)
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ACT III

Scene 1: GEORGE's Apartment; That evening.

(Lights up on George's Apartment.  George is sitting
on the couch contemplating.  Suddenly he gets up,
exits and returns with a plastic bag containing a
gentleman's magazine.)

GEORGE
(Reading gentleman's magazine )

Let's see.  Pleasure beads, dildos, no, no, motion lotion-I can't believe I'm actually going to-

(George dials phone.)

(GENEVIEVE (ANGEL), enters with a spotlight on
her face and sits on a stool upstage.)

GENEVIEVE
Hi.  Who's this?

GEORGE
It's not important.

GENEVIEVE
Oooohhh.  A mystery man.  I like mysteries.

GEORGE
Me too.

GENEVIEVE
You got a big cock?

GEORGE
None of your business.

GENEVIEVE
Actually, it is my business.

GEORGE
Then, ok, I have a huge...penis.  So big it takes up the whole room.
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GENEVIEVE
So, mystery man with the absurdly large organ, my name's Genevieve.  What are your
wildest fantasies?

GEORGE
Genevieve, hey...um, uh, that sounds like Guenevere.

GENEVIEVE
Who's Guenevere?

GEORGE
Wife of King Arthur who betrays him for his best friend.

GENEVIEVE
What?  You got a Medieval knight fetish or something?

GEORGE
Huh?  Uh, sure...why not?

GENEVIEVE
So, I'm Guenevere, your damsel in distress.

GEORGE
Yeah.  And I'm...Sir Lance-a-lot.  The biggest baddest knight in all Camelot.

GENEVIEVE
I don't want to be with that silly King anymore.  He pays more attention to his kingdom
than me.  I want a knight like, uh-thee.

GEORGE
What are you wearing?

GENEVIEVE
A really tight black corset and a bustle.

GEORGE
I'm wearing shiny armor I seductively slip out of.

GENEVIEVE
Oooohh.
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GEORGE
Yeah, and I set it next to us in this forest clearing.  With that full moon beaming on it we
can watch ourselves make hot steamy love.

GENEVIEVE
Kinky.  Let's bathe one another in that nearby waterfall.

GEORGE
Good idea.  I need cleaning...cause I'm so dirty.

GENEVIEVE
Oh no!  Who's that behind the trees?!?  It's King Arthur!  Save me!

GEORGE
You bastard!  How can you force people into slavery!  Guenevere and I will lead the
revolution against you!

GENEVIEVE
Yes!  Oh yes we will!

GEORGE
I stick my sword into his chest and smile at the blood cascading over it!  YES!

GENEVIEVE
Oh yes!

GEORGE
Yes!

GENEVIEVE
Yes!

GEORGE
Yes!

GENEVIEVE
Yes!

GEORGE AND GENEVIEVE (SIMULTANEOUS)
YES!!!!

(A beat.)
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GENEVIEVE
So, ya get off?

GEORGE
No.  But that was a lot of fun.

GENEVIEVE
Got me wet.

(There is a call waiting beep.)

GEORGE
Hold on, I got another call-

(Steve enters and stands right in front of Genevieve.)

GEORGE (CONT'D)
Hello.

STEVE
Hey, man, what's up?

GEORGE
I'm on the other line.  I just had phone sex.

STEVE
Great.  So you wanna' get Robocop tomorrow?

GEORGE
Sure.

STEVE
Cool.

(Steve exits.)

GEORGE
Sorry, so how'd you end up a, uh, you know?

GENEVIEVE
Well, I used to be a therapist, but that got too depressing so I got a job here.  It's not that
hard 'cept when lame people call and want the same thing.  C'mon, really, how many times
does a girl have to hear some guy moan he's slamming me against some park statue.  That's
why I'm glad to have callers like you.
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GEORGE
Really?

GENEVIEVE
You've made my day.  Hold on, let me turn off the meter.

(Genevieve turns off the meter )
So.  Why are you so anxious?

GEORGE
Did I sound anxious?

GENEVIEVE
Yeah.  C'mon, out with it.  What's on your mind?

GEORGE
Why do you want to know?

GENEVIEVE
I'm worried about you.  You can tell a lot by someone's voice.  You sound like you could
use someone to listen to you.  That's what I'm here for.

GEORGE
Fair enough.  Uh, I'm...anxious because...I think too much and I'm afraid that...my thoughts
will spiral out of control and destroy me.

GENEVIEVE
Simple.  Don't think like that.  You're wasting your time.  Let life be life.  Que sera sera and
all that.  Next question.

GEORGE
But if I'm at peace with myself, I'll be boring.

GENEVIEVE
No you won't.  If you're chilled inside you'll have more fun.  Besides, who's eyes are you
boring in.  Who cares what they think?  Uh, shine on you crazy diamond.

GEORGE
You know, you make a lot of sense.

GENEVIEVE
Me and Pink Floyd.  Hey, I'm trained in this kind of stuff.  One final word of
advice...Remember what ET says.
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GEORGE
I should phone home?

GENEVIEVE
No.  "Beeeee goood."  Call back whenever you want, and remember that my glowing finger
is here to touch more than your neuroses.

GEORGE
Thanks!

(George hangs up phone.)

(Genevieve exits.)

GEORGE (CONT'D)
Look within!  Yes!  Yes!  I am the Buddha!  And the Buddha wants good lovin'!  I'm gonna'
do it damnit!  The first woman I see at Java Luv, I'm going to do it with her.  As long as
she's attractive and mutually interested and-stop it!  Just go!

(George exits.)

(Lights down.)
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Scene 2: Java Luv, Nearly parallel time, that evening.

(Lights up on Java Luv, David is humming to himself
and wiping tables.)

(Charles enters and looks for Jamie.)

CHARLES
Um...coffee please.

(David exits.)

(Charles glances at his watch, sits down, begins
tapping his fingers on the table.  Jamie enters and sits
with Charles.)

JAMIE
Hey.

CHARLES
Evening.

(Jamie and Charles stare at each other.)

CHARLES (CONT'D)
Weather seems fair tonight.

JAMIE
Fuckin' great.

(Jamie and Charles stare once again.)

CHARLES
Have fun at band practice.  Hope it is splendid.

(Jamie and Charles stare again.)

CHARLES
Thank you again dear for tending to my wounds.

JAMIE
You're welcome.

CHARLES
You sound insincere.
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JAMIE
Sincerity?  Ha.  That's funny.

CHARLES
What's bothering you?  You know that you can unburden yourself to me because I am your
beau.  The one you've chosen to shower your affections on.  And at times to shower with.
Ha ha ha.

JAMIE
Cut the bullshit.

(David approaches table with two cups of coffee.)

DAVID
Black, as usual.

(David sets coffee down for Jamie and Charles.  They
each pay.)

(David begins to exit.)

CHARLES
You know how I take my coffee, guy.

(David stops abruptly and turns slowly around.)

DAVID
What did you call me?

CHARLES
Guy.  What of it?

DAVID
I have a name.

CHARLES
I'm proud of you, now complete my order.

DAVID
Stir your own coffee.

(David exits.)

CHARLES
How rude.  You were saying, my dear?
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JAMIE
I'm not your dear.

CHARLES
Why do you insist on being uncommunicative about what's irking you?  You sit and stew
and then implode.

JAMIE
So?

CHARLES
I'm only sharing this with you to maintain our passionate love.  A love resilient enough to
withstand criticism.

JAMIE
Charles-please be honest with me.

CHARLES
I thought "honesty", as in chastity, was the last thing on your mind.

JAMIE
What's that supposed to mean, asshole?  And yeah, I read footnotes too.

CHARLES
It was a joke.

JAMIE
Really?

CHARLES
Ok, ok, I'll be completely honest with you.  Ask anything you wish.

JAMIE
Have you been cheating on me?

CHARLES
How exactly do you define cheating?

JAMIE
Fuck you!
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CHARLES
How can you say something so vulgar to me?

JAMIE
'Cause I'm vulgar.  Deal with it!

CHARLES
Who cares who I've been seeing?  I applied the use of a prophylactic.  I even made sure
they could provide me with internal and external stimulation you couldn't.  You want me to
be happy don't you?

JAMIE
Not like that!  What were you thinking?

(Jamie and Charles stare once again.)

CHARLES
Honestly I'm very surprised that you accuse me of transgressing.  I reasoned that you knew
my intentions from our relationship's genesis and that those sentiments were mutual.

(Jamie and Charles stare.)

CHARLES (CONT'D)
I do feel for you, but you're-

JAMIE
Not elegant, or not blonde, or not-I could go on but why?  Look at us.  Who would think
that we'd make it this long even?

CHARLES
(Laughs)

God be praised for good sex.

JAMIE
(Bitter laugh )

Yeah.  But, you know what?
(Short pause )

I don't know.

CHARLES
It's that George guy isn't it?  I think he has a thing for you.

JAMIE
That's not what this is about.
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CHARLES
What exactly is this about, then?  I genuinely care about you and am sorry that we were
mutually mistaken in how our amorous intentions were perceived, but now that the ground
we stand upon is sufficiently illumined, we can proceed with new awareness, right?

JAMIE
No.

CHARLES
Please?  Please let's try and-

(Pause. )
Jamie, I really love you?I mean that.  This is the first time in a long while and honestly it
scares the shit out of me.  I don't know why and I really wish I did.  Forgive me.  Don't just
throw-

JAMIE
I...I can't-maybe we...

(Jamie is almost in tears but instead sighs heavily.)

(Charles stands up and crosses to comfort her.)

CHARLES
I love-

JAMIE
Yeah.  I know.  But that's-

(Pause.)

CHARLES
Well...I guess this is...it's...bye.

(Charles backs up and turns to leave.)

JAMIE
(When Charles is at the door. )

I love you.

CHARLES
I love you.

(Charles exits.)
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Scene 3: Java Luv: approx. 9 seconds later.

(Jamie gets up and opens the chess box.  She pulls
out the queen piece and clutches it tightly.)

(George enters.)

GEORGE
You know, Hesse writes that our personality is made up of chess pieces.

JAMIE
Yeah, but that's only in the magic theater.

GEORGE
You've read him?

JAMIE
What, you think I'm stupid?

GEORGE
No, not at all, I just thought-

JAMIE
I'm sure you did, I'm sure you're brilliant.

GEORGE
What is it?

JAMIE
Nothing.

(Pause.)

GEORGE
Jamie, I'm sorry I beat up your boyfriend.

JAMIE
(Stares George directly in the face. )

He's not my boyfriend.  He's...

GEORGE
Yes?
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JAMIE
Go ahead, pry!

GEORGE
I don't want to, I want to-

JAMIE
You want me to cry is that it?

GEORGE
Uh-

JAMIE
You wanna be my big strong shoulder to whimper on, so you can be my knight in shining
armor?

GEORGE
(Blushes)

I'm not like that.  If you don't want to talk about it, then don't.  I'm here for you.

JAMIE
I'm sure you are.  Sensitive guy like you.  Maybe you're going to cry.  Maybe you are?  Are
you?  Are you, little virgin?

GEORGE
You don't have to be-

JAMIE
A bitch?  Is that what you were going to say?

GEORGE
Stop putting words into my mouth, damnit!

JAMIE
I just smell the shit you're gonna say before you say it.

GEORGE
That's disgusting.

JAMIE
(Laughs)

Ewwww, now that you mention it, yeah, that was a bit gross.
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GEORGE
(Laughs)

Poetic though.

(David approaches table with apple juice.)

DAVID
Apple juice.

GEORGE
Thanks.

DAVID
On the house.

(David exits.)

JAMIE
That was nice of him.  You guys know each other?

GEORGE
Yeah.  He's a good guy.

(Awkward Pause slipping into Comfortable Pause.
Both sip drinks.)

JAMIE
You seem to be a nice guy George.  It's funny, but I actually remember you from Miss
Phlegm's class.

GEORGE
Really?

JAMIE
You don't forget certain things.  Like how cute you were when you asked a question.  You
didn't want to impose on her so you'd kinda' cough and say, "Pardon me, Miss Klem I have
a question."

GEORGE
I guess I did.  You know.  Sometimes I wish there was a Miss Klem today.  In elementary
school our teachers were like our gods.  There was someone with all the answers, but now,
we're older and full of so many contradictions that we can only grunt while futility breathes
down our necks.
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JAMIE
Damn.  That's pretty heavy.  You shouldn't let it get to you though.  You should spit the
lies back in their faces, man.  That's what I do.

GEORGE
I can't carry a tune.

JAMIE
Then find something you can do.

GEORGE
There's nothing to be done.  Shit!  Who said that?  Look at me all I can do is quote other
people out of context.

JAMIE
We all have our little flaws.

GEORGE
I have big flaws.

JAMIE
No, you don't.  They're just obstacles, right.  Without them, life would be dull.  Damn,
you're sucking me into your crazy shit.

GEORGE
See, you think I'm crazy.

JAMIE
No, my brother, who was unshakingly convinced the moon was made of cheese is crazy.
People who laugh at Carrot Top are crazy.  Not you.

GEORGE
But no matter how hard I try to read or meditate I can't understand anything.  I'm cursed
with this fucking static in my head.

JAMIE
Give me a hammer and I'll smash your fingers.  Then you'll think about how much that hurts
or maybe I could pry off your kneecaps.

GEORGE
What?!?
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JAMIE
Think about it.  You can walk, you can see.  Yeah you don't have all the answers but-

GEORGE
But-but...I...forgot what I was going to say.

JAMIE
(raises a finger to her lips )

Enjoy that.

(Long pause.)

GEORGE
You were my first crush.  It was so innocent and sweet.  Sometimes...

(Jamie kisses her hand and places it to George's lips
then stands and  kisses George tenderly on the lips.)

JAMIE
That's all you get.  I don't want you to be my rebound guy.

GEORGE
But that would be perfect because, uh-Jamie.  I've been obsessed all my life.  About
masculinity and rites of passage.  I have a really big favor to ask of you.  It's kind of
embarrassing though.  You see, I've been caught up in these destructive circular thoughts
that lead nowhere and I keep thinking that if someone would simply open up to me in the
most intimate way I could, you know, get on with my life.  I could maybe change the world
if you would just, you know, uh?

JAMIE
What?

GEORGE
Sleep with me.

JAMIE
I'm flattered George, I really am.  I guess I still find you kind of attractive and I guess, I
don't know, honorable.  The last thing I want is for you to think me a whore if you suddenly
change your mind.  I'm not a whore.

GEORGE
I know you're not.  You're in touch with your sexuality that's all-
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JAMIE
It's not about me.  It's about what you'd regret.  Though, maybe it's about me too.  What
you said last night really hit me.  Shit, I haven't apologized for kicking your ass.  I'm sorry
about that, I really am.

GEORGE
I needed to be hurt.

JAMIE
No.  No one does.  People get hurt, but no one really needs it.

(Pause)
You know...I identify with you, man.

GEORGE
Martin Buber talks about pure relation like that.  He says-

JAMIE
I give a fuck what he says.  He's dead.  Everything written, even if it's a good idea, doesn't
mean shit unless you say it.  Unless you say it in your own words.

GEORGE
Ok.  Here it is, then.  In my own words.

(slight pause. )
Thanks.

JAMIE
Don't mention it.

GEORGE
I gotta piss.

(George exits.)

(Slight pause.)

(Charles enters.)

CHARLES
(To Jamie )

You.

JAMIE
(To Charles )

You?
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(George enters.)

GEORGE
(To Charles )

You.

(Carol enters.)

CAROL
(To George )

You?

CHARLES
Um...sorry.  I assumed you'd have vacated by now.

JAMIE
So, I missed one practice.  So what?  Who's that?

CHARLES
Oh, this is Carol.

CAROL
Pleasure.  Who's this Charlie?

CHARLES
A friend.

JAMIE
HA!  Don't think so.

GEORGE
Sorry I was late, Carol.

CAROL
There's no excuse for that.

CHARLES
Oh, you're punctual too.  That's fantastic.  I'm punctual.

CAROL
Really?
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GEORGE
This is sick.

(David enters, stops dead in his tracks and glares at
Charles.)

DAVID
GET OUT!  Never show your face in here ever again!  If you do, I'll beat it till it looks like
a rotted prune!

CHARLES
Are you threatening me?

DAVID
Very perceptive.  Now get out of here!  You are a disaster, Charles, and I'm sick of seeing
you corrupt my place of business.

CHARLES
I refuse to leave.

(Puffs up his chest )
You'll have to hit me.

(David advances.)

CHARLES
I don't want their coffee anyway, let's go somewhere else.

CAROL
You're so weak.  I'm going home and not with you, coward.

CHARLES
(Whining )

Wait, wait.
(To George )

This is all your fault.

GEORGE
I'm sor-no I'm not damnit!  He's right.  Get out of here.  Get the FUCK out of here.  I'm
not apologizing, and you know what, I'm glad I kicked your ass.

CHARLES
Well-

(Charles flips his hand under his chin then dramatically
leaves.)
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DAVID
Sorry about that outburst, folks.  Here's a coupon for some free scones.

GEORGE
Thanks.

(David exits.)

JAMIE
(Relieved exhalation. )

Shit...

GEORGE
Yeah...So now what?

JAMIE
You, ah...wanna hang out and listen to some Beethoven?  No one ever really likes it like I
do, but, I think maybe you'll be the first.

GEORGE
You know, I'd like that.  I really would.

JAMIE
Cool.

(Looks into his eyes )
Let's go.

(Jamie and George begin to exit.  When they are at
the door Moonlight Sonata Music plays and David
enters and begins to close up.)

DAVID
Have a good night.

(Jamie and George complete their exit.)

(David finds a spot on a table.  He tries to get it out,
but then exits.)

(Lights down.)

(End of Play.)
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