
Miles

A Play

By Nick Jones



ACT I

SCENE 1

(In a mid-sized two bedroom
apartment, MILES, a man in his
early thirties, is watching
television while sitting on a
couch.  The scene in First
Blood where John Rambo has run
over the gas pumps is playing. 
MILES turns up the volume and
then sets the remote down. 
After a short moment, SIMON, a
man in his early thirties as
well, yet a bit worse for wear,
enters.  He crosses to stand
behind MILES, leans over, yanks
the remote from the couch and
turns the volume down.)

MILES
Hey!

SIMON
Hey yourself.  I was tryin' to sleep.

MILES
It's after noon, man.

SIMON
So?  I was up late and then when I finally fell asleep, I
had trouble staying that way.

MILES
Night terrors?

SIMON
Not this time.  Sneezing.

MILES
That sucks.

SIMON
Yeah.  The vodka didn't help either.

MILES
Probably not.

SIMON
Helen kept pourin' them for me.

MILES
Yeah?
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SIMON
Yeah.

MILES
You stay at her place again?

SIMON
You seem surprised.

MILES
Nah.  You guys seem to be getting along.

SIMON
What?  You think that's weird for me?

MILES
No, it's just different.

SIMON
How the hell do you know what's different?  You've only known
me six months.

MILES
I don't know, it seems different from how I thought you'd
be.

SIMON
Yeah, 'cause I post so much of my personal life up in the
roommate classifieds.

MILES
You know what I mean.

SIMON
Kinda, yeah.

(slight pause)
Rambo?

MILES
First Blood.

SIMON
Damn.  Low body count in this one.

MILES
Actually, no body count.  In this cut though, he dies at the
end.  Like in the book.

SIMON
Sounds like a real upper.

MILES
It's not.
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SIMON
Wow, that woulda' cost Stallone a shit ton of money.

MILES
Yeah, but, just think, he would have kept some of his
integrity.

SIMON
That won't buy you a cup of coffee.

MILES
Some things are worth more than money.

SIMON
Coffee's good though.

(SIMON stands and begins to
exit.)

MILES
Where're you going?

SIMON (O.S.)
Coffee.

MILES
You get me a cup?

SIMON (O.S.)
No.

(SIMON enters with two cups of
coffee.  He hands MILES one.)

MILES
Thanks.

SIMON
You should come out to Rascal's tonight and meet her.

MILES
Already got plans with Julie.

SIMON
Shit.

MILES
She piss you off or something?

SIMON
She doesn't clean my mugs after she's done with 'em, but
that's not it.
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MILES
What then?

SIMON
It's that if Helen meets your girlfriend, it's a couple's
thing.  Everyone's sizing each other up with their hands on
their six shooters.

MILES
It's cool man, I didn't want to go to Rascal's anyway.  And
even if I did, I wouldn't be armed.

SIMON
That's fine.

MILES
I'm having some people over next weekend, maybe you could
bring her by.

SIMON
You are?  Why didn't you tell me?

MILES
Sorry, man, I just figured you'd be out anyway.

SIMON
True.

MILES
Well, think about it.  It won't just be couples.

SIMON
Yeah, maybe.

(SIMON and MILES drink their
coffee.)

SIMON (Cont'd)
I just don't know where things are going.

MILES
Where's anything go?

SIMON
No idea.

(MILES grabs the remote and
stops the movie.)

MILES
Well, right now I'm going to read.

SIMON
You're not gonna see him die?
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MILES
I will later.  I wanna pay attention to it.

(MILES exits to his room.  SIMON
lays down and puts a throw
pillow over his face.)

(Lights fade down.)
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SCENE 2

(Keys rattle offstage and JULIE,
a woman in her late 20's enters. 
She accidentally shuts the
door loudly behind her.)

JULIE (Simultaneous)
Whoops!

SIMON (Simultaneous)
Ahhhh!

JULIE
Sorry, Simon.  Didn't mean to.

SIMON
(sits up)

You scared the holy hell outta me.

JULIE
Where's Miles?

SIMON
Dunno.

JULIE
A two bedroom apartment is pretty big.  I can see how you
could lose him.

SIMON
It's hard to track people when I'm asleep.  I think the CIA
or Superman can do that but sue me if I can't.  I'm not my
roommate's keeper.

JULIE
I tried calling him.

SIMON
Oh wait, maybe he's with that other girl I saw him with
earlier.

JULIE
You think?

SIMON
Yeah.

JULIE
Your guys reception is terrible in here.

SIMON
We should build a giant antennae on the roof.
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JULIE
Or he should get a different cell phone company.

SIMON
True.

(slight pause)
Where're you guys eatin' tonight?

JULIE
Chinese.

SIMON
Not what, where.

JULIE
Ah, Wing Fun.  I've never tried moo shu.

SIMON
That got cow in it?

JULIE
No.  It's little pancakes.

(MILES enters.)

MILES
Hi Jules.

JULIE
Where were you hiding?

MILES
My room.

JULIE
Didn't you hear Simon scream?

MILES
Nope.  Had headphones on.

JULIE
Good thing he didn't need help.

SIMON
Yeah.  I wouldn't have survived if Julie tried to kill me.

JULIE
I think you'd manage.

MILES
Be right back.

JULIE
You just came in.
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MILES
Nature calls.

SIMON
Takin' a shit?

MILES
Classy, Simon.

SIMON
You're going to aren't you?

(MILES exits.)

JULIE
How's the job search? 

SIMON
Why look?  I've still got unemployment coming. 

JULIE
I don't know, contribute to society?

SIMON
Ok, Mom.  It's rough out there.

JULIE
I was just making conversation.

SIMON
So you'd rather talk about my shitty life instead of Miles's
shitting?

JULIE
Pretty much.

(Awkward pause.)

SIMON
Well, fuckit, I'm goin' out.

(SIMON stands and begins to
exit.)

JULIE
Didn't mean to upset you Simon.

SIMON
You didn't.  I just gotta be somewhere.

JULIE
No, really, I'm sorry.
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SIMON
Whatever.

JULIE
Have fun.

(SIMON exits.  JULIE takes a
deep breath and sits down. 
MILES enters.)

MILES
What's wrong?

JULIE
Simon.

MILES
He can be so crass.

JULIE
It wasn't him.

MILES
Didn't you just say "Simon?"

JULIE
Yeah.  I just wasn't super friendly is all.

MILES
It's ok.  He's hard to be friendly to.

JULIE
Where's Martin?

MILES
Late.

(MILES kisses JULIE.)

JULIE
What's that for?

MILES
Your lips were dry.  Is your sister gonna make it?

JULIE
Not tonight, I don't think.  She came back from her hiking
sojourn as she called it, though.

MILES
Where'd she go?
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JULIE
She didn't tell me.  All she said was that she was communing
with the infinite.

MILES
I'm sure she was.

JULIE
It sounded like she got something out of it.

MILES
I used to do stuff like that.

JULIE
When?

MILES
Back when I was younger.

JULIE
You never told me about that.  Did it help?

MILES
No.  I just got busier and stopped thinking about things
like the infinite so much.

(Slight pause.)

JULIE
What's wrong?

MILES
I don't know how much longer I can take it.

JULIE
What?

MILES
Living with him.

JULIE
Yeah.

MILES
But it was hard enough finding a roommate in the first place.

JULIE
What about Martin?

MILES
Nah, he's happy being alone.  I wish that we-

JULIE
I still can't, Miles.  I just can't.
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MILES
I know.  I'll figure something out.  Maybe one day.

JULIE
Maybe.  In the meantime I don't really feel like getting
disowned.  That's not just an excuse, Miles, it's reality. 
I'm sorry my folks are so old fashioned, but they are.

MILES
We just wouldn't tell them.

JULIE
I couldn't do that and even if I could, you know that Teresa
would tattle.

MILES
I'm just kidding.  I'll be fine.

JULIE
Are you sure?

MILES
Yeah.  I'm still just learning to live with him.

JULIE
Yeah.

MILES
So, you're coming back Thursday, right?

JULIE
If I'm lucky.  The school I'm working with is constantly
arguing about every tiny detail of the system implementation
and how things have always been done and some still feel
like they'll be replaced by it.

MILES
Will they?

JULIE
Some might.

MILES
That sucks.

JULIE
Yeah, but maybe they'll find something more fulfilling than
hand typing admissions letters.

MILES
Maybe.

JULIE
I hope so.
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MILES
I'll miss you.

JULIE
Whoa.  You said that really seriously.  What's up with that?

MILES
I dunno.  Seeing Simon get together with someone really makes
me appreciate meeting you.  I feel lucky.

JULIE
That's so...sappy.

MILES
You're right.  I should get a towel.

JULIE
Here, you can wipe some on me.

MILES
Much better.

(MILES and JULIE kiss.  Right
as their lips touch the
apartment is buzzed.  MILES
stands and answers it by
slightly opening the door.)

(MARTIN, a man in his mid
thirties enters, shutting the
door behind him.)

MARTIN
Greetings ladies and gentleman.  Or, in this case, lady and
gentleman.

MILES
What's up?

MARTIN
Did you hear that?

MILES
What?

MARTIN
My stomach, I think it growled in 7/8 time.

JULIE
Hi Martin.

MILES
Your stomach's doing math rock?
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MARTIN
I hope it's jazz.  How've you been Julie?

JULIE
All right.  How's the store?

MARTIN
We have a Faulkner sale this month.

JULIE
Just Faulkner?

MARTIN
Well, him and other modernists.

JULIE
Oh, that makes more sense.

MARTIN
Do I detect a dash of sarcasm?

JULIE
Maybe a pinch.  Seriously, though, it's great that you're
still in business, especially with the web eating everything.

MARTIN
I'll be fine for awhile, though with portable reading devices,
print could be dead in, oh, about three hundred years, but
so will I, so it doesn't matter.

MILES
True.

MARTIN
Speaking of lovely per-dinner subjects like death, did you
see the link I posted today?

JULIE
Which one?

MILES
You know I didn't.

JULIE
Yes, honey, we know.

MILES
Social networking bullshit scatters us all.  Removes us
through a screen.

MARTIN
Yes, but you can see the constant stream of absurdity and
yearning.  Plus, where else can you see how many of your
high school class have kids and which ones ended up in jail?
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MILES
My life started in college.

MARTIN
Didn't you hate college?

MILES
I did, but high school was way worse.  Everyone was so fake.

MARTIN
Ok, Holden.

MILES
Yeah, that's a bit intense.  Sorry.  What was the link?

JULIE
A man trampled by a llama.

MARTIN
That's the one.

(slight pause)
So do I get to finally meet your sister tonight, Julie? 
Miles told me about her.

JULIE
She's nice.  Though a bit much to take at first.

MARTIN
So am I, but it sounds like we'd probably get along

MILES
You'll have to wait until next weekend  She can't make it
tonight.

MARTIN
Too bad.

(JULIE looks at her cell phone.)

JULIE
Oh!  Almost time for the reservation.  Let's go.

MARTIN
You don't have to tell me twice.

JULIE
Let's go.  Sorry I couldn't help it.

(Lights fade down.)
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SCENE 3

(HELEN, a woman in her mid
twenties, and SIMON are laying
in bed together.  There is
very dim light coming through
the window.)

(Simon sniffles.)

HELEN
Don't get any on my pillow.

SIMON
I'm trying not to.

HELEN
I'm serious, if you do, you're on the floor.  Or curled up
at the end of the bed.

SIMON
I even took a Claritin.  Don't know if I shoulda' taken it
with alcohol though.  Do they cancel each other out?

HELEN
No.  I figure if you can operate heavy machinery with it,
you can drink with it.  Though that doesn't make sense.

SIMON
Makes sense to me.

HELEN
It's fucking weird that you're allergic to cats.

SIMON
Yeah, it's just cats too.

HELEN
Why the hell does is anyone allergic anyway?  I mean, we can
develop opposable thumbs and the wheel, but some people's
noses run if they're around pet dander.  I wonder if they
test assassins for that shit.

SIMON
They might.

HELEN
Think about it.  Take a ninja who's, like, sneaking into a
Pharaoh's chamber.

SIMON
I think those are different eras.
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HELEN
Like an Egyptian ninja.  I'm sure they had assassins too.

SIMON
They probably did.

HELEN
But think about it, what happens when they're doing their
best to be all quiet and then, boom, there's a cat so they
sniffle once.  What happens then?

SIMON
They kill the ninja?

HELEN
Damn right they do.

SIMON
Maybe they train not to sniffle.

HELEN
That's what I'm thinking they did.  Shoved cat fur in their
noses or something.

SIMON
Sounds like you thought this through.

HELEN
Yeah.  Or maybe I was one in a past life.

SIMON
Or maybe you're in a secret society of them.

HELEN
You never know.  I'd tell you but...

SIMON
You'd have to kill me?

HELEN
No.  I wouldn't be any good at keepin' a secret.

SIMON
I bet you have a lot of them.

HELEN
Everyone does.  I fucking hate when people tell me theirs
though.  It's like casting a spell or something.  Like they
put a little weight in my head and the darker or crazier the
secret, the heavier it is.

SIMON
That's why I'm glad I'm an open book.
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HELEN
I barely know a goddamn thing about you.  That's why I love
you right now.

SIMON
So you start with love, then?

HELEN
Yeah, and work backwards.  The rush is better that way.

SIMON
I....

(SIMON kisses her on the cheek.)

HELEN
You're adorable.

SIMON
You think so?

HELEN
Yeah, but that's weird about you too.

SIMON
It seems I keep not measuring up.

HELEN
You measure up where it counts.  And I can keep imagining
how everything else fits me.  Right now you fill the cracks
in.  Even the ones that seem to be gaping.

SIMON
I hope I can.

HELEN
Me too.  That's the gamble I guess.  For now you do and that's
why I don't want to learn too much about you and even kinda
dread this party.

SIMON
You don't have to go if you don't want to.

HELEN
See.  There's another hole that comes into focus.

SIMON
I didn't mean for it to.

HELEN
I can handle it.  Sometimes I like how the tearing feels. 
Where the light of how really are cuts through how I've sewn
us together in my head.  Whoa, I'm still a little drunk. 
I'm talkin' all crazy and shit.



I-3-18

SIMON
You write it down ever?  I like you it sounds.

HELEN
Like poetry or philosophy or something?

SIMON
Yeah.

HELEN
Why the hell would I do that?

SIMON
'Cause it sounds good.

HELEN
Who cares?

SIMON
I do so I'm sure that someone else out there does too.  And
don't you want to see what you've thought?

HELEN
No.  I say those things to get them out of my head.  So that
they disappear.

SIMON
You should keep a journal or somethin'.

HELEN
And I could put hearties and unicorns on it and one day in
the far future someone will find it and say, "what a
pretentious bitch."

SIMON
Or it'll connect with them.

HELEN
But it wouldn't be me, you know, not even seconds after I
wrote it.

SIMON
Still....

(HELEN kisses SIMON and after a
short beat bites his lip.)

SIMON (Cont'd)
Ow!

HELEN
Oh, c'mon.  That didn't hurt.
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SIMON
I just wasn't expecting it.

(SIMON gazes at HELEN.)

SIMON (Cont'd)
You know, you really do look so...so pretty in this light.

HELEN
You mean, when they're dim?

SIMON
Yeah....you look kinda photoshopped.

HELEN
The dark covers the blemishes. 

(slight pause)
I'm gonna try and sleep now.

SIMON
Me too.  Good night.

HELEN
And don't worry, I'll behave at the get together.  I should
get most of the troublemaking out of my system at the event
beforehand.  Though it could just get me more riled up.  You
never know.

SIMON
Wouldn't be as much fun if I did.

(Lights fade down.)
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SCENE 4

(Lights up on MILES and SIMON's
apartment.  JULIE is sitting
on the couch with SIMON, who
is holding a tupperware bowl
full of chips.  MARTIN and
MILES are upstage.)

MARTIN
Who all is coming again?

MILES
Just Teresa and Helen are left.

MARTIN
I thought you said this would be a party.  Sounds more like
a get together, and four out of six people are couples.

MILES
Maybe you'll hit it off.

MARTIN
You're right, I so need to be completed.

SIMON
She should be here soon.

MARTIN
Teresa?

SIMON
No, Helen.

JULIE
Teresa just texted.  She's downstairs.

MARTIN
Why doesn't she simply-

(The apartment is buzzed.  JULIE
stands and presses the buzzer
and opens the door.)

MARTIN (Cont'd)
Buzz?

MILES
Anyone need anything?  I'm getting another beer.
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(MILES begins to exit toward
the kitchen but stops when
TERESA, a woman in her late
twenties wearing a flowing
dress, enters.  She is holding
five single flowers.)

TERESA
Sorry I'm late.

MARTIN
You brought flowers.

TERESA
I picked them myself.

JULIE
Did you steal them from someone's garden?

TERESA
Not at all.  I meant to say, picked them up from the grocery. 
They're for everyone.

(TERESA hands a flower to JULIE.)

MARTIN
Let me take your coat.

TERESA
Oh, thank you.

(TERESA hands MARTIN a handful
of flowers for a moment while
she takes off her coat.)

MARTIN
It's Martin, by the way.

TERESA
I know.

MARTIN
Really, how?

TERESA
You just told me.

(TERESA takes the flowers and
then hands one to MARTIN.  She
then gives one to MILES.)

MILES
Thanks, Teresa.  I'll see if I can take care of it.
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TERESA
It'll take care of itself when it wilts.

MILES
I guess it will.

(TERESA walks over to SIMON and
tries to hand him a flower.)

SIMON
I'm good.

TERESA
It's not for you, Simon.  I didn't think you'd want one. 
It's for you to give to the woman you are seeing.

(SIMON takes the flower.)

SIMON
Ok, thanks.

TERESA
You're welcome.

MILES
Glad you could make it.

TERESA
A Divine wind blew me astray for a moment.

MARTIN
I'd say that if it's in accordance with the Divine, it was
exactly what should have happened.

SIMON
Chatter.

TERESA
I agree, Simon, that is the way more of our time is spent. 
Making noise to remind us that we're not alone.

SIMON
You have fun with that.

JULIE
Don't get her started.  She will.

MILES
I'm gonna get some music.

(MILES exits to his room.)

TERESA
Where are the drinks?



I-4-23

JULIE
In the kitchen.

MARTIN
I think I could use another one.

JULIE
Miles didn't get his.

SIMON
I'm sure he'll remember that he's thirsty again.

(TERESA and MARTIN exit to the
kitchen.)

JULIE
You look a little like a schoolboy there, Simon.

SIMON
Shut up.

JULIE
No, I think it's a good thing.

SIMON
Bein' all dopey?  Yeah.  It's great.

JULIE
It is.

SIMON
No, it's fucked up is what it is.

JULIE
I've never felt it.

SIMON
Really?

JULIE
Yeah.  I always thought it was kind of weird that I didn't.

SIMON
I haven't in a real long time.  That's why it's crazier. 
Plus it's worse 'cause she really gets me and is fine that
there's not a lot to get.

JULIE
You're being hard on yourself.

SIMON
I'm being honest.

(MILES enters.)
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MILES
Has anyone seen my goddamn iPod?

SIMON
I sold it.

MILES
Seriously?!?

SIMON
What do you think?

JULIE
Do you really think he'd sell it?

SIMON
In his defense, if he owed me a lot of money or something I
would.

MILES
Nice.

SIMON
Look, I might've listened to it.  Check in my room.

MILES
You check in your room.

SIMON
(sarcastic)

Yes sir.

(SIMON stands.)

MILES
And ask, man, just ask.

(SIMON exits to his room.)

JULIE
You seem kinda wound up.

MILES
I'm all right.

(TERESA and MARTIN enter.)

TERESA
Words flutter up to God as small butterflies and turn to ash
when he looks at them.

MARTIN
Exactly!  That's why Aquinas burned everything he wrote and
called it straw.
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MILES
You two seem to be getting along.

TERESA
Martin, here, is very interested in higher things.

MARTIN
In the eyes of eternity there is no higher or lower.

(SIMON enters with the iPod and
hands it to MILES.)

SIMON
Here.  You happy now?

(SIMON sits.)

MILES
Thanks.

SIMON
Well, are you gonna start it up?

MILES
Yeah, after making such a huge thing out of it, I probably
should.

(MILES crosses to the stereo
receiver and plugs it into the
receiver.)

TERESA
What do you have on there?

MILES
I don't know.  A bunch of different stuff.

(MILES presses play on the iPod. 
"Butterflies and Hurricanes"
by Muse or something at its
tempo plays.)

MARTIN
It feels like the party went from about thirty-five miles
per hour to like seventy.

SIMON
This isn't a party, man.

JULIE
We put chips in a tupperware bowl.  If you do that, it's a
party.

(The apartment is buzzed.)
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(Simon hops up, presses the
buzzer and props the door open.)

JULIE (Cont'd)
I can't believe you guys never ask who it is.  It could be
someone dangerous.

MILES
I think we can handle ourselves against random strangers who
buzz apartments for home invasions.

JULIE
True.

(The music stops.)

MILES
Shit.

MARTIN
What happened?

MILES
Battery died.  I'll get the plug.

(MILES exits.)

(HELEN enters.  SIMON takes her
coat to reveal that she is
wearing a vinyl dress.  HELEN
passionately kisses SIMON.)

SIMON
Everyone, this is Helen.  This is my roommate's girlfriend
Julie, and these two are Martin and Teresa.

HELEN
Are they together?

TERESA
Right now we are.  I mean we're standing next to each other.

HELEN
That's clever.

SIMON
How was the event?

HELEN
Ah, it was ok.  Coulda' been better.  They kinda held back
and barely paddled me.  I told them, 'hey we're in public
and there are a bunch of vanillas out there so really wail
on me', but they didn't listen.  And then after that
disappointment, a contact fell out.
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JULIE
Where was it?

HELEN
Where do you think?  My eye and then the nasty ass floor.

SIMON
Can you see?

HELEN
Sorta.  Ah, but it makes bein' fucked up more fun though. 
You guys all look like those kids in the Wall video from
here.

JULIE
I'm sorry, I meant where was the event?

HELEN
You don't care about my eyesight?

JULIE
No, I do, but-

HELEN
It was at Rascal's.

JULIE
I didn't know they did things like that there.

HELEN
It was the first time and probably the last.  This promoter
guy, Johnny Edgeplay, that I know thought it'd be fun to do
it in a normalish bar.  Of course, after about a half hour,
people started leaving.  I think it was the noise more than
anything.  I mean I started screaming, like, really loud.

MARTIN
You sound like you're glad they left.

HELEN
Yeah, I wanted them to watch and leave.  It was more
satisfying that way.  I mean, Im' really more of a domme
anyway, so in a way, I was hitting them all.  Kinda slapping
at their fake-ass compassion.  It was totally worth the owner
shutting us down.

SIMON
Sounds like it.

HELEN
It was.  Where's your roommate?

JULIE
He's looking for a plug.
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HELEN
He a robot or something?

MARTIN
It's for his iPod.

HELEN
That's fucked up.  He doesn't want to hang out with everyone
and would rather just listen to headphones and

(notices iPod at
the stereo)

Ok, that makes sense now.

SIMON
I'm glad you could make it.

HELEN
I wish you could've been there.

JULIE
Why didn't you go Simon?

HELEN
He had a run-in with Johnny before and Johnny doesn't like
him, so it was in his best interest not to go.

SIMON
He threatened to cut me.

HELEN
He was flirting with you.

SIMON
Even better.

HELEN
Aw, come on.  It was cute.  No reason to be all sour about
it.  Though he is kinda fucked up.  Some people just don't
have real strong boundaries.

(MILES enters.  When he sees
HELEN he is shocked but tries
to hide his reaction.)

SIMON
This is Helen.

MILES
Hey.

JULIE
Did you find it?
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MILES
Find what?

JULIE
The plug thing.

MILES
No.

HELEN
Hey there.

MILES
Hey.  I'm Miles.  Simon, do you mind if I look in your room?

SIMON
Just let it go and hang out.  Helen's here.

MILES
Nah.  I've gotta find it.

SIMON
Fine, psycho.

(MILES exits.)

HELEN
Is he always like that?

JULIE
No.

TERESA
Like all of us, he is a kaleidoscope.

HELEN
I want what she's on.

TERESA
You can find it if you look within.

HELEN
You know what I see when I look within?

TERESA
What?

HELEN
Blood.

MARTIN
The human machine is fascinating.
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HELEN
And you two, like, haven't fucked yet?

JULIE
She's my sister.

HELEN
What's that got to do with anything?

JULIE
Nothing.

HELEN
No, c'mon, what's it got to do with anything?

JULIE
I said, nothing.  Let's just have a good time.

HELEN
I'm doing all right.  You're the one who seems to have a
problem.

TERESA
It's fine, Julie.  And, no, Helen we haven't.

(Pause.)

SIMON
I hope he finds the plug fast.  We need music.

TERESA
We could sing.

(After a short beat, TERESA
laughs.)

(MILES enters with his coat on.)

MILES
I couldn't find the adapter thing.  I'll get us a new one.

HELEN
Why don't you just hang out?

MILES
It's cool.

JULIE
Don't worry about it, Miles.  Seriously.

(MILES sits down on the other
side of the room from HELEN
and takes his coat off.)
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MILES
You're right.

HELEN
You sound familiar, Miles.  Where're you from?

MILES
It's so small you probably don't know it.

JULIE
He's from Park City.

HELEN
No shit!

MILES
Yeah.

HELEN
Me too!

MILES
Crazy.

SIMON
You wanna drink, Helen?

HELEN
Sure.  Whisky cranberry.

MARTIN
Is that any good?

HELEN
No.  It's terrible.  I'm kidding, damn.

SIMON
I'll show you where the bathroom is too.

HELEN
Oh, you want me to come with you?

SIMON
Yeah, you could help me carry stuff.

HELEN
So you're just using me for my hands?

SIMON
Yeah.

HELEN
As long as you're up front about it.  We'll catch up in a
minute Miles.
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(SIMON and HELEN exit to the
kitchen.)

JULIE
(quietly)

Wow.

MARTIN
What?

JULIE
You know what.

MARTIN
That you obviously don't like her or that she's from Miles's
town?

JULIE
I don't know.

MARTIN
Now it's definitely a party.  The level of awkward has
increased dramatically.

HELEN (O.S.)
And then she was like a bird!

TERESA
Maybe you could learn about yourself from her.

MILES
Let's just have a...a good time.

JULIE
What's wrong with you, Miles?

MILES
Nothing.

JULIE
Do you guys have a history or something?

MILES
Sort of.  It's not what you think though.

JULIE
It's cool.  I just don't like people talking to Teresa that
way.

TERESA
You make it sound like I'm autistic or something.  Is it how
she dresses?  Is that's what's bothering you?
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JULIE
Are you judging me about being judgmental?

TERESA
See, I'm learning about myself.

(HELEN and SIMON enter carrying
drinks.)

HELEN
(laughs)

You guys didn't have very good whisky at all.

JULIE
Sorry.

HELEN
I know you are.

(takes a drink)
So, Miles, you like it here better than Park City?

MILES
Yeah.

HELEN
Just yeah?  I hated that hellhole.  It even had a little
kitchtastic main street but everyone still shopped at the
big box stores cause it was cheaper.

TERESA
Kitsch can be comforting.

MARTIN
Like Norman Rockwell in a waiting room.  Unassuming.

TERESA
I'm in the kitsch business, actually.

HELEN
Do you actually sell greeting cards or something?

TERESA
Among other gifts.  They warm people and with how cold the
world can be I'm glad I can help.

MILES
I'm starting to feel a little sick.

HELEN
Me too.

MILES
No.  I mean, my stomach.
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HELEN
I'm still surprised I never saw you before.

MILES
I looked a lot different then.

HELEN
Well, hell, I can't see you now.  Hold on.

(HELEN stands and starts to
cross to MILES and runs into
the couch on the way.)

HELEN
Ouch.

SIMON
Why don't you come to her, Miles?

HELEN
Hold on.  I can make it.

(HELEN crosses to MILES.  She
puts her drink down and leans
in really close to his face.)

JULIE
What the fuck?!?  Don't touch him.

HELEN
(trembling)

I...I knew it.

SIMON
What the hell is going on?

HELEN
Fuuuuuuuuuuuuuck!!!!!!!!

(MILES jumps up and crosses
away.)

(HELEN runs out of the room
offstage to the bathroom. 
SIMON goes after her.  MILES
sits on the couch and buries
his face in his hands.)

SIMON (O.S.)
(knocking on the
bathroom door)

Helen!  C'mon.  It's ok.  What did he do?  What's wrong?
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MILES
Oh my God.

JULIE
What's going on?

HELEN (O.S.)
It's him!  I can't fucking believe you live with him!

JULIE
What did you do?

MILES
I was going to tell you.  I was going to....

MARTIN
If it was something that caused that level of emotional
response I can understand why you hesitated.

JULIE
I tell you everything, Miles.

MILES
I was going to.

HELEN (O.S.)
I can't believe this shit!

JULIE
What is it?!?

TERESA
Julie, it's obviously something quite awful.  Something that
can't be rushed.

JULIE
Were you guys together or something?

MILES
No.  It's nothing like that.

JULIE
Was it just sex then?  It's ok if it was.

(JULIE sits next to MILES on
the couch.)

SIMON (O.S.)
Come out, Helen!

(SIMON grunts off stage as HELEN
pushed past him.  HELEN enters
and SIMON follows behind her.)
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HELEN
I can't...

MILES
I'm so sorry.  I really...I'm....

HELEN
I don't want to talk about it, ok.

MILES
I...I defended myself, that-

HELEN
Get my coat.

(SIMON exits.)

MILES
Helen, I....

HELEN
(holding a finger
to her lips)

Shhhhhhhh.

(SIMON enters wearing his coat
and holding HELEN's.)

HELEN (Cont'd)
(putting on her
coat)

Let's go, Simon.

(SIMON and HELEN leave.)

(Pause.)

MILES
It's really stupid.  I swear it is.

JULIE
You don't have to tell us.

MARTIN
You don't.

MILES
No.  I do.  I really do.  Let me.

JULIE
Only if you want to.
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MILES
It was her brother.  Victor.  That was his name.  He went by
Vick, though I went by Kevin then.

TERESA
Are you on the run from the law?  Do we need to hide you?

MILES
No.  It's all been worked out in the courts.  I'm innocent. 
Self-defense.  He was a friend of mine.  He really was, but
there was something a bit off about him.

JULIE
Seems to run in the family.

MILES
It's not something to be like that about.  I mean, they've
got real problems in their heads.  I was seventeen.  He had
a crush on the girl I was seeing.  He waited for me outside
my house in the bushes.  It was the country and the houses
were far apart where I was at.  He came inside while I was
napping and then he came at me.  He had a knife.  Thank god
it wasn't a gun.  So I protected myself and...I'm still alive. 
I still see it sometimes when I close my eyes.  The look on
his face.

JULIE
I'm so sorry Miles.

(JULIE embraces MILES.  MILES
doesn't return the embrace.)

MILES
You shouldn't touch me.

JULIE
We're here for you.

MILES
I know, and...

TERESA
Let it out.

(MILES glances up at the stereo
shelf.)

MILES
There it is.

(MILES stands, moves a book
aside and plugs the iPod in.)
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MILES (Cont'd)
I'd rather shuffle it.

(Very sad "Adagio for Strings"
by Samuel Barber-like music
plays.  They all listen for a
moment.)

MILES (Cont'd)
That's not what I had in mind.

(MILES presses play again.  A
light piece of music like "The
Girl from Ipanema" plays.)

(Lights fade down.)
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ACT II

SCENE 1

(One week after the party. 
Three table areas are set. 
MILES and JULIE are at a nicer
yet not too fancy restaurant. 
SIMON and HELEN are at HELEN's
apartment having dinner on a
card table with random objects
such as a magazine, a metal
skull, etc.  MARTIN and TERESA
are having tea in a corner of
MARTIN's bookshop.)

(Lights up on MILES and JULIE
in the middle of their meal.)

JULIE
You barely touched anything.

MILES
I touched my fork.

JULIE
Is your steak bad?

MILES
It's a little underdone.

JULIE
Send it back.

MILES
It's ok.

(Slight pause.)

JULIE
I'm sorry, I hate to say it, but...

MILES
What?

JULIE
Nothing.

MILES
No, that was definitely something.

JULIE
Fine.  I'm just wondering when you'll finally stop feeling
obligated to mope.
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MILES
I didn't know there was a time limit on how I'm supposed to
feel.  I'm tired of going over it every time I get into a
bad mood or something.

JULIE
This is only the second time we've gone out since I got back.

MILES
I'm sorry.

JULIE
Feel how you have to feel or whatever, but I just worry about
you.

(JULIE takes MILES's hand.)

(Lights to one quarter on MILES
and JULIE.  Lights up on SIMON
and HELEN in the middle of
their meal.)

HELEN
You like it?

SIMON
It's goddamn great.

HELEN
What can I say, I like watching things heat up just enough
and then pulling them out.

SIMON
It's more than that.

HELEN
Sorry, I measured and mixed ingredients too.

SIMON
I'm sure you'd rather stab it.

HELEN
The grocery store is fine, but I'd rather beat my food to
death.

(HELEN takes a bite and then
stares off.)

SIMON
Are you ok?

HELEN
(smiles)

No.
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SIMON
Sorry.

HELEN
It's not your fault.  Well, other than answering that
roommate's wanted ad I guess and nothing you can do about
that.

SIMON
I know, but-

HELEN
But nothing.  It's not a big deal, and besides I was just
remembering one of the good times.

SIMON
With him?

HELEN
Yeah.

(slight pause)
There was this hill.  And stars.  That's what he loved.

SIMON
Yeah?

HELEN
Yeah.  He had one of those kits.  You know, to build a
telescope.  And we went out to that hill, his hill, where
he'd like to set it up.  Only good thing 'bout a small town
is you can really see 'em.  Millions of them.  Like a giant
pool.

SIMON
What happened?

HELEN
What do you think?  We looked at 'em.  All of them that we
could, and Mars was out that night.  He was gonna take me to
see a meteor shower out there.

SIMON
Damn.

HELEN
Yeah.  Oh well.  Let's eat.

SIMON
Are you sure?

HELEN
(laughs)

Yeah.  He's still not gonna see it if we wait longer, but
our food'll get cold.
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SIMON
True.

(Lights down on HELEN and SIMON. 
Lights up on TERESA and MARTIN.)

TERESA
How many do you think you have?

MARTIN
Books?

TERESA
Yes.  And in those how many pages.  How many pieces of paper? 
Letters?  How much ink?

MARTIN
It fluctuates.  I mean, the books, but I have too many.  I
keep buying from people but I'm not selling as much as I
used to.

TERESA
You seem to be doing ok though.

MARTIN
For now.  I support myself mostly through tea and being hooked
into the big online sites.

TERESA
The whole world's Alexandria now.

MARTIN
No, the whole world's underselling me.  At least I still
have some customers who want the perfect book on the flora
and fauna of the Baltic region or something like that every
now and then.  I make my best money off of collectors and
eccentrics.

(Lights to one quarter on MARTIN
and TERESA.)

(Lights up on SIMON and HELEN.)

HELEN
What the hell do you see in me?  I mean really see?

SIMON
I don't know.

HELEN
Eloquent, Simon.

SIMON
I see a beautiful woman.
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HELEN
You hear that in a rom com?

SIMON
I mean it.  I really do.  It's how I feel.

HELEN
Don't be a pussy about it.

SIMON
I'm not.  It's just, like, a fucking emotion, you know?

HELEN
Emphasis on the fucking.

SIMON
No.  I mean, that's great too, but-

HELEN
I'm yanking you around, man.  Cheer up.  Hell, if I can after
what feels like being punched on a rib that used to be broken,
then Im' sure you can.

SIMON
(smiles)

You're right.

HELEN
I don't even know what really happened.  All I know is that
your fucker of a roommate, Kevin, or Miles, or whatever he
calls himself shoulda got some soapdropping jail time, but
no, his daddy had some money and knew most of the jury.

SIMON
It's not fair.

HELEN
How can a jury really be fair in a town that tiny?  Everyone
is in everyone's shit and my family doesn't have the bet of
reputations.

SIMON
I find that hard to believe.

HELEN
You saw how your friends reacted to me just being myself.

SIMON
They're not my friends.

HELEN
Vick and Kevin used to be joined at the hip.
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SIMON
Really?

HELEN
Yeah.

SIMON
What happened?

HELEN
The hell you think?  A girl.

SIMON
Damn.

HELEN
She wasn't worth it.

SIMON
I can't see how anyone would be.

HELEN
Other than me of course.

SIMON
Yeah.

HELEN
I was kidding.  Jesus, you said that really seriously.

SIMON
I'll try and contain myself.

HELEN
Good.  Unless I want you unleashed that is.

SIMON
I like the sound of that.

HELEN
I like having you around, Simon.  You pick up after yourself
and fuck me when I want you to.

SIMON
I just wish there was something we could do.  You know, to
make things right.

HELEN
Things are never right.

(Lights to one quarter on SIMON
and HELEN.  Lights up on MILES
and JULIE.  MILES is eating.)
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JULIE
See, it's not too bad.

MILES
You're right, it tastes good, and the sun being out today
really helped a bit.  It's funny how things that simple can
be.

JULIE
Yeah, sometimes when it's cloudy I feel them on my head,
like, pressing down on me.

MILES
Yeah.  But then they part just a bit, you know?

JULIE
Yeah.

MILES
My god, we're talking about the weather, like seriously
talking about it.

JULIE
We can talk about whatever you want, it's fine.

MILES
I know.

JULIE
I'm still exhausted from all the airline drama.

MILES
What happened?

JULIE
I told you.

MILES
I'm sorry.  I was somewhere else.

JULIE
So, do you want me to tell you again?

MILES
Yeah, I do.  Really I do.

JULIE
You don't have to be snippy.  I don't even know what's going
on anymore.

MILES
What?  Do you think I'm going to like suddenly snap or
something?
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JULIE
No, it's not that.

MILES
Look, I just want to enjoy tonight.

JULIE
You're the one who started tonight all serious and intense,
and I'm sorry if I want to bring up that you've kept something
buried from me for so long.

MILES
But you know why I did, right?

JULIE
Yeah, self-defense.

MILES
No, I mean, why I kept if from you.  I just wanted it to go
away.  If I talked about it, it'd come back.

JULIE
I know, but we have to talk about that stuff.  Who we are,
who we were.

MILES
That stuff isn't important right now.  I don't even know
where I'm gonna live.  Simon hasn't been home all week. 
Honestly, I wish I could stay with you, but you don't trust
me.  And even if you did, you won't stand up to your parents. 
Though I think you could but you can't stop clinging to your
independence.

JULIE
That doesn't make sense.  Am I too independent or too
attached?

MILES
I'm sorry.  Neither.

JULIE
What?

MILES
I'm just panicking, Julie.

JULIE
I know, but just don't lash out like that, ok?

MILES
Ok.

JULIE
And if you do, at least have it make sense.
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(Lights down on MILES and JULIE. 
Lights up on TERESA and MARTIN
sipping tea.)

MARTIN
So, do you think he's forgiven?

TERESA
It depends.

MARTIN
On what?

TERESA
On if his heart is truly pierced.  And even then, it's up to
my sister and us to forgive him anyway.

MARTIN
Us?

TERESA
Yes.  We are the lights to guide him from darkness.

MARTIN
It sounds like if he didn't do anything, he would've died.

TERESA
Maybe, but compassion is always in danger of becoming
corruption. 

MARTIN
We shouldn't forgive him then?

TERESA
Like I said, if he is pierced, then yes we should.

MARTIN
But do you think the action he took was wrong?

TERESA
Hurting is wrong.  Killing is wrong when it doesn't sustain
life in some way.

MARTIN
I'd call still breathing sustaining his life.

TERESA
We weren't there.  I see his trepidation.  If he were more
balanced about it, then I wouldn't be so quick to hope that
the shell around his heart cracks.

MARTIN
What shell?
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TERESA
The shell he's build up by forcing everything down.  I want
him to openly place his heart fully in Julie's hands as she
places hers in his.

MARTIN
I think he can do that.

TERESA
I have hope.

(Lights to one quarter on MARTIN
and TERESA.  Lights up on SIMON
and HELEN.  SIMON is clearing
the table and taking plates
offstage.  SIMON enters.)

HELEN
You know you're right.

SIMON
What?

HELEN
Things can't go on like this.

SIMON
What're you suggesting?

HELEN
I don't know.  Something.

SIMON
Yeah?

HELEN
Something not good, but something worth doing.

SIMON
Why're you being so vague?

HELEN
It's so Snidely Whiplash.

SIMON
What?  Tie Miles to a train track?  But we'd have to look at
train schedules and all of that and someone would-

HELEN
You're adorable.  Not a train and it definitely can't be
him.

SIMON
Who then?
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HELEN
That bitch girlfriend of his.  That way he can stay alive
with the loss.  Then it's really justice.

(After a short beat, SIMON
laughs.  Then HELEN starts
laughing too.)

SIMON
I'm glad you're joking like this.  It's good to laugh.

HELEN
I wish I were, Simon.  I really do.  The more I think about
it, the funnier it is and the more I can do it.  The more I
have to do it.

SIMON
What about the fallout?  Do you have a hideout planned?

HELEN
We don't really kill her!  Jesus, are you crazy?!?  We just
scare the shit out of them.

SIMON
Why not really kill her?

HELEN
Because then we're just as bad as Kevin.

SIMON
Right.

(pause)
I don't know, Helen.

HELEN
C'mon, it could be fun.

SIMON
We could also go to prison.

HELEN
What?  For scaring people?  People do things like that all
the time on TV.  It'll be like a, like a prank.  Besides
weren't you all gung ho to kill her a minute ago?

(Slight pause.  HELEN starts
laughing.)

SIMON
You had me going there.

HELEN
I had me going.
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(Lights to one quarter on SIMON
and HELEN.  Lights up on JULIE
and MILES.)

MILES
I don't know.  I wish I had a good escape, you know?  Like
some big team to root for.

JULIE
You read.

MILES
I know, it's not the same though.

(very slight pause)
What was wrong at work?

JULIE
What's that got to do with anything?

MILES
I leapt on your story.

JULIE
It was just bad.  A lot of people bickering and not listening
to reason.

MILES
Do you still like it?

JULIE
Of course.

(slight pause)
Look, you know what....

MILES
What?

JULIE
My door is open.

MILES
What?

JULIE
You heard me.

MILES
I think I did.

JULIE
I've been thinking about it for awhile.  I think maybe we
can make it work.  I mean I can handle them.  They love me
and I shouldn't be so damn scared.



II-1-51

MILES
Do you mean it?

JULIE
Yes.

MILES
Thanks.

JULIE
Don't thank me.  It's something I want too.

MILES
Do you?

JULIE
Yes.  And also, I know why you didn't tell me.  It was awful
of me to expect you to.

MILES
Not awful.  I should have.  I just didn't want to risk losing
you and I especially didn't expect it to come out like this.

JULIE
We don't have to do anything about it right now.

MILES
About what?

JULIE
You're still with Simon and I need to think about cutting
ties with my folks when I haven't had so much wine.

MILES
I don't think they'll cut them.  Then again, I've met them. 
Maybe they will.

JULIE
Can't live in the past.

MILES
It lives in us.  All of use, not just you and me.  Like, us,
us...you know.  People.

JULIE
Yeah.

(Lights totally down on JULIE
and MILES.  Lights up on TERESA
and MARTIN.)

TERESA
I wish I could go to Darfur.
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MARTIN
I could imagine booking a flight would be difficult.

TERESA
I haven't tried.  I just wish I had it in me to go though I
don't even know what I'd do there.  They'd probably shoot
me.

MARTIN
It's admirable that you even want to go.

TERESA
Don't you?

MARTIN
No.  And it's not just fear.  Ok, so I am a bit scared, I
admit, but that's not the main reason I don't want to go.

TERESA
What is it then?

MARTIN
It's not my battle.  And even if it was, I don't have the
weapons to fight it there.  My weapons are here.  Pages and
pages of them.  It's not the pen that's mightier.  It's what's
behind it.  The idea.  I mean not in a platonic sense per
se.

(MARTIN and TERESA sip tea.)

TERESA
This feels very platonic.  This tea.

MARTIN
The form of Earl Grey.

TERESA
I mean, with you.  This connection.

MARTIN
I don't know if his forms had connections.  Maybe that's why
there aren't any Platonists anymore.

(Slight pause.)

TERESA
You know, it's funny.

MARTIN
What is?

TERESA
Love and forgiveness.
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MARTIN
I don't know if I'd call them funny.

TERESA
I mean how people think they're so easy, but in real life
they're so difficult.

MARTIN
Yeah.

TERESA
In one Corinthians the passage that isn't read at weddings
is the last phrase after all of the beautiful musings about
love's patience and kindness and all that.

MARTIN
What's that?

TERESA
It's that we must strive for love.  That when love tests us,
we press on.  And it's not easy.  I mean I am feeling erotic
feelings toward you, but we mustn't follow them.  We're
civilized.  It's what separates us from being mere animals. 
We could smash our teacups on the ground and, well, frolic
and pleasure ourselves.

MARTIN
We really could, you know.

TERESA
Well, yes, but we must cultivate higher things.  Speech,
consequence, fulfillment.

MARTIN
Yes, and choice.

TERESA
(raising her teacup)

To choice.

(Lights down on TERESA and
MARTIN.  Lights up on SIMON
and HELEN.)

HELEN
I'm glad I ran into you, Simon.

SIMON
Me too.

HELEN
The holes aren't tearing as quickly as they usually do.
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SIMON
I'm glad.

HELEN
With you, I feel I can do anything and it's ok.  Even if I
want to be awful.  You let me.  You make me the awfulest I
can be.

SIMON
I try.  Though you turn me into a goddamn fuckin' Sophomore
in High School.

HELEN
I don't mean to.  I wish you weren't and instead I could
give you more of a spine.

SIMON
The fuck's that supposed to me.

HELEN
That came out wrong.  What I mean is that when I met you out
there, you know, on the other side of that door, you
swaggered.  You strutted a bit, but in here you're well, you
know, floppy.

SIMON
I'll show you floppy.

(SIMON grabs HELEN and straddles
her on her chair.)

HELEN
Yes!

SIMON
I'll fuckin' tear your arms off!

HELEN
Do it!

SIMON
(stops himself)

No.

HELEN
C'mon.

SIMON
Let's get fucked up first.

HELEN
You're so romantic.

(Lights down.)
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SCENE 2

(Lights up on MILES and MARTIN
in MILES's apartment.  MILES
is behind a laptop open on a
small table.  They both are
drinking soda from cans.)

MARTIN
Thanks for helping me with this.  I hate receipts.

MILES
No problem.  Numbers relax me.

MARTIN
They piss me off.

MILES
Yeah, but you can count on them.

MARTIN
Hilarious.

MILES
I'm serious, for the most part you know what they are.

(MILES stands and crosses to
the iPod.  He presses play and
Tchaikovsky's sixth symphony
plays.)

MARTIN
Who's this?  Prokofiev?

MILES
Tchaikovsky.

MARTIN
Ah.  I knew is was Russian.  I should've guessed earlier.

MILES
He died nine days after the first performance of this
symphony.

(MILES and MARTIN listen intently
and then stare at the receipts.)

MILES
(quietly)

Ready?
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MARTIN
(quietly)

No.
(slight pause)

The tickets for next season came last night.

MILES
Did you make sure they're not behind a pole this year?

MARTIN
Of course.  I asked specifically for poleless seats.

MILES
Good.

(SIMON bursts in through the
front door.)

SIMON
What is this queer shit?

MILES
Actually Tchaikovsky was gay.

SIMON
Sounds like it.

MILES
Where've you been?

SIMON
Out.

MARTIN
Hi, Simon.

SIMON
What're you guys doin'?

MARTIN
Taxes.

SIMON
Riveting.  I need a beer.

(SIMON shakes his head and exits
to the kitchen.)

MARTIN
Is this the first time  you've seen him since the party?

MILES
Seen him, yes.  I've heard him come in and leave real quick
after getting some of his things.
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MARTIN
Do you need somewhere else to stay?

MILES
No, I'm fine.  I appreciate the offer though.

MARTIN
What can I say, you're one of my best customers and if he
murders you I'd lose a lot of business.

MILES
(laughs)

I'm glad you're concerned.

MARTIN
In all seriousness, though, my offer stands.

SIMON (O.S.)
What the fuck?!?

MILES
Here we go.

(SIMON enters.)

SIMON
How many motherfucking times to I have to tell you?  Wash
the dishes, man, I don't use any.  You know, I was in there
trying to be all nice and understanding and taking deep
breaths but then I nearly started hyperventillating at the
fucking disrespect.

MILES
You're right, it's more respectful to leave crumbs everywhere.

MARTIN
(finishing can of
soda)

I forget, do you guys recycle?

SIMON
Fuck recycling!

MARTIN
Sorry.  Just asking.

MILES
If you want to recycle, go ahead and crush the can and I'll
make sure it gets separated out.

SIMON
Oh, you suddenly want to be all Earth conscious now?  To
find someplace to throw your guilt?
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MILES
I'm not saying you have to, Simon, I'm just saying that Martin
can if he wants.

(Silence.)

(SIMON sits.)

SIMON
Sure.

MILES
We really need to get back to this.

SIMON
You won't even know I'm here.

MILES
Right.

MARTIN
Where were we?

MILES
At the beginning still.

(SIMON stands and exits to his
room)

MARTIN
You can't live like this.

MILES
It'll pass.  At least I hope it will.  Everything feels so
out of whack.

MARTIN
It kind of is.

MILES
What's even more messed up is that I haven't told anyone
what happened.  I mean I told part of it, but not everything.

MARTIN
You don't have to.

MILES
I want to.  I think it'll make me feel better.

MARTIN
If you think so.

MILES
It's kinda funny actually.
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MARTIN
Funny?

MILES
Well, not funny like banana peel funny.  More funny, as in I
didn't understand the laws of physics funny. 

(slight pause)
When I saw him come at me with the knife, and then, I-I put
him into a sleeper hold.  Like in pro wrestling, you know? 
I was seventeen.  I thought those things worked.

MARTIN
You thought they worked at seventeen?!?

MILES
I told you it was funny.

MARTIN
What was her name, anyway?

MILES
Stephanie.

MARTIN
I would think that the woman who inspires such passion would
have a more romantic name.

MILES
Like what?

MARTIN
Casseopia.

MILES
No.  It was just Stephanie.

(slight pause)
Let's get back to these.

(MILES picks up the receipts.)

MARTIN
So, what do you got?

(SIMON enters.)

SIMON
Can you turn it off?  It's really distracting me.

MILES
It's barely up at all.

SIMON
I don't care.
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MILES
Fine.

(MILES crosses and turns off
the iPod.)

SIMON
Thanks.

MILES
Sure.  Oh yeah, can you get me the money for bills by Friday?

SIMON
Maybe next week.

MILES
Damnit.  Fine.  It's fine.

SIMON
What?  You want me to start holding up liquor stores?

MILES
You'd probably just take their whisky.

SIMON
Sure.  You're right, 'cause I'm fucking stupid, right?

MILES
No.  Look, I promised Martin I'd help him.  We'll get out of
your way.

(MILES closes the laptop and
gathers the receipts.)

MARTIN
We can find a quiet corner in my tea shop.

MILES
Sure.

(MILES and MARTIN get their
coats on.)

SIMON
We'll work everything out later.

MILES
Sounds good.

(MARTIN and MILES begin to exit
with the laptop and receipts.)
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(After they complete their exit,
SIMON goes out the door after
them and then reenters and
pulls out his cell phone and
places a call.)

SIMON
(into phone)

Let's do it.

(Lights slow fade down.)
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SCENE 3

(Lights up on TERESA's apartment. 
There is a couch with stuffed
animals on it.  JULIE is
drinking tea and TERESA is
drinking a glass of wine.)

JULIE
So why'd you call me over?

TERESA
To spend time with you.

JULIE
You mean to pry.

TERESA
Perchance to connect.

JULIE
So you can make yourself feel good and useful as a sister,
right?

TERESA
No.  I deeply care about you.

JULIE
Sorry.  I've been kinda rough on everyone lately.

TERESA
You have good reason to with Miles.

JULIE
Do I?

TERESA
Yes.  He violated a trust.  It was a violation of omission
but still a violation.

JULIE
I should leave him, and I could, but I....

(Silence.)

TERESA
Yes?

JULIE
I care about him and he's the only thing to hold onto in my
world, Teresa.

TERESA
You've got me.
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JULIE
Yes.  Yes I do, but, it's different.

TERESA
Because of the random meeting in the world and because you
have sex?

JULIE
No.

TERESA
I'm kidding.

JULIE
Right.

TERESA
You don't really understand me anymore do you?

JULIE
How is this about you?

TERESA
Every conversation is about both people.

JULIE
Are you going to lecture me now?  Is that what I need?

TERESA
Do you?

JULIE
Maybe.

TERESA
I don't think so.  Though I do know that he needs you quite
a bit.  That is if you'll let him.

JULIE
Let him what?

TERESA
Need you.

JULIE
Make up your mind, do you want me to let him go because he
did a violation or whatever and you want him to need me. 
Which is it?

TERESA
Whichever you want.  Doesn't matter what I think in this
case.
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JULIE
Yes it does.  I'm asking.

TERESA
But this is your decision.

JULIE
I....

TERESA
What?

JULIE
I don't know.  I really don't.

TERESA
When do you leave again?

JULIE
Next week.  I feel like I'm just in these little windows in
between anymore.  I hate all this flitting around.

TERESA
Then why do you keep doing it?

JULIE
Because part of me loves all this flitting around and I like
to eat.

TERESA
You can do something else.  You're smart.

JULIE
If I was really smart I would, but I guess I'm not that smart. 
Sorry, I'm being a victim.

TERESA
It's easier to run.

JULIE
What?

TERESA
I said running is easier.

JULIE
You should know.  You're constantly running.

TERESA
You're right.  I run to heightened experiences and cling to
them for dear life.

JULIE
I can't believe I'm still thinking about moving in with him.
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TERESA
What?

JULIE
Yeah.  Part of me is.

TERESA
That is strange.  Not only do you have a fragile ground of
trust with him, I thought you liked seeing Mom and Dad.

JULIE
I'm never around anyway.

TERESA
So, you want to even after knowing?

JULIE
Why do you keep making a huge deal out of it?  It's just his
past.  It's a part of him.  Does it change anything?  Well,
just that he didn't feel comfortable enough to tell me, but
I hell, I wouldn't would you?

TERESA
Yes.

JULIE
Yeah, but who's the last person you've been with?  God?

TERESA
I have trouble meeting people, you know that.

JULIE
No, you meet plenty of people, you just have trouble coming
down to Earth and being human.

TERESA
You're right.

JULIE
No I'm not goddamnit!  Stand up for yourself.

TERESA
I am.

JULIE
You used to get so mad at me.

TERESA
I still do.  Now though, I just touch it and let it go.

JULIE
Sure you do.  Until one day you just up and kill me.
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TERESA
(laughs)

Now you know my plans.

JULIE
So it'll be harder for you to do it.

(JULIE and TERESA laugh.)

TERESA
True.

JULIE
Sorry I keep snapping at you.  Relay I am.  There's no excuse. 
It's dumb.

TERESA
It's fine.  I just want to make sure you're ok.

JULIE
I'm as ok as I can be right now.  I mean I can talk about my
feelings all I want but it's like chasing smoke.

(JULIE picks up a stuffed animal
and looks it in the eye)

TERESA
I think Mr. Patches agrees with you.

JULIE
He seems quiet.

TERESA
You can see it in his eyes.

(JULIE stares at the stuffed
animal for a moment.)

JULIE
Yeah.

(Lights down.)
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SCENE 4

(Lights up on MILES and SIMON's
apartment.  HELEN runs in from
the kitchen.  SIMON runs in
after her.  She ducks behind
the couch.)

HELEN
I'm invisible.

SIMON
What?

HELEN
(stands)

With my eyes closed.

SIMON
Right.

HELEN
I've got so much energy right now.

SIMON
You're just excited.

HELEN
You should be too.  This'll be fun.

SIMON
Yeah.

HELEN
What's wrong?

SIMON
Nothing.

HELEN
You sure you can go through with it?

SIMON
Of course.

HELEN
Good.

(HELEN kisses SIMON.)

SIMON
That's keeping me motivated.
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HELEN
Is that all it is?  I thought you wanted justice.

SIMON
I do.  That's the other one.  They're like orbiting planets
or something.

HELEN
What are?

SIMON
The motivations.

HELEN
Right.

(MILES enters through the front
door and freezes when he sees
HELEN.)

MILES
Hi.

HELEN
Haven't seen you in awhile.  What, it was nearly a decade
and then two weeks?

MILES
Something like that.

SIMON
Hey there Miles.

MILES
What're you guys up to?

HELEN
No good.

MILES
Well, I figured that.

HELEN
I just wanted to make everything right.

SIMON
And I figured I could help.

MILES
How do you plan to do that?

HELEN
Well, first off, I made cookies.
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MILES
Really?

HELEN
Yeah.  No bake.

MILES
Those are great.

SIMON
I know.

HELEN
I heard through the grapevine that they were your favorite. 
Or I guess in this case the bakevine.

MILES
I like how they fall apart.

HELEN
Me too.

SIMON
Sorry I was such a dick the other night.

MILES
It's all right, man.

SIMON
So, I figured that since it's Saturday, Julie's coming over
tonight, right?

MILES
Yeah, she's in town this weekend.

HELEN
We should have a do-over party.

MILES
Tonight?

SIMON
No, not tonight.  Tonight's bad.

MILES
You seem pretty adamant about that.

HELEN
Yeah, Simon, you really did.

SIMON
We don't have enough food, or stuff, you know how it is.
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MILES
Well, that problem should solve itself because Teresa and
Martin are coming over.

SIMON
Really?

MILES
Yeah.

HELEN
That's great!  I'll be fun.

MILES
It should be.  I was actually just getting ready to do the
dishes to get ready for them coming over.

SIMON
Great.

MILES
I thought you'd like that.

(MILES exits to the kitchen.)

SIMON
What do we do?

HELEN
We adjust.

SIMON
Why don't we wait until another night, you know, another
time.

HELEN
Because it has to be tonight.  I can't wait any longer. 
Besides chaos adds to the thrill, you know?

(JULIE enters through the front
door.)

JULIE
Helen.

HELEN
Hi.

JULIE
I didn't expect you tonight.

HELEN
I expected to see you though.
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JULIE
Yeah?

HELEN
Yeah.  I really felt like we got off to a shaky start.

JULIE
Well, that wasn't really your fault.

HELEN
You're right.

SIMON
How've you been?

JULIE
Fine, I guess.

SIMON
Good.

HELEN
Who wants drinks?

JULIE
Sure.  Beer or wine is great.

HELEN
Beer sounds good to me.  I'll get you one.

JULIE
Thanks.

(HELEN exits to the kitchen.)

SIMON
(whispering)

Get the hell outta here.

JULIE
What?  Why?

SIMON
Just do it, ok.  Just leave.

JULIE
Why are you whispering?

(HELEN enters with two beers. 
She hands one to JULIE.)

HELEN
Here we are.
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JULIE
Thanks.

HELEN
I couldn't find an opener in the kitchen.  So, I'll just get
one from my purse.

JULIE
That's nice of you.  Simon, here, didn't want me to stay.

HELEN
Really?

(HELEN sets her beer down and
pulls handcuffs out of her
purse and puts them behind her
back.)

SIMON
No.  I mean I did.

JULIE
Then why did you tell me to go?

(JULIE is looking at SIMON while
HELEN quickly handcuffs her
and puts a knife to her throat. 
JULIE screams.  MILES runs
into the room and stops
suddenly.)

MILES
What the hell?  Oh god!

SIMON
Helen!

HELEN
You gonna chicken the fuck out now?

MILES
You're in on this?

JULIE
Please, let's all think about this.

HELEN
I'm through thinking.  Now cuff Kevin!

SIMON
C'mon Helen.

HELEN
Simon, be a good boy.
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SIMON
Don't talk to me like I'm a dog.

MILES
Cuff me for god's sake.

SIMON
Ok.

(SIMON pulls handcuffs out of
HELEN's purse and he handcuffs
MILES to the coffee table leg. 
JULIE winces.)

MILES
Loosen her cuffs!  Can't you see it's hurting her?

JULIE
No, my nose...it itches.

HELEN
Oh does it?

(HELEN lightly touches JULIE's
nose.)

MILES
Stop it.

(The apartment is buzzed.)

SIMON
Should I answer it?

JULIE
What do you want Helen?  What?

HELEN
Isn't it obvious?

MILES
You call this some kind of revenge?

HELEN
No.  I call this fun.  The revenge is just a bonus.

(The apartment is buzzed again.)

SIMON
What do you want me to do?

HELEN
Let them go away.  They'll get tired eventually.
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(The apartment is buzzed for a
long insistent buzz.)

MILES
You do realize that they have a key.  Martin does.

SIMON
You gave him a key?

MILES
Yeah, he stayed here once while they fumigated his place,
remember?

SIMON
You didn't get it back?

MILES
Sorry, no.

HELEN
Block the door!

SIMON
With what?  Julie's on the couch!

(JULIE and MILES's cell phones
ring simultaneously.)

SIMON (Cont'd)
Great!  Now the reception works.

HELEN
Julie, stand up!  Drag it, Simon.

(SIMON begins to push the couch. 
It barely moves.)

SIMON
I'm telling you, it's heavy.  Can't you help?

HELEN
No.  I've got the knife.

SIMON
Seriously, chain her to a chair or something.

HELEN
Julie, I know you're thinking about screaming again.  You do
and I'll slit your throat.

JULIE
You're gonna do that anyway.
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HELEN
Well, I'll do it sooner.

(A key jangles in the door. 
The door is flung open and
MARTIN and TERESA enter.  MARTIN
is holding a pineapple.  TERESA
screams.  MARTIN hurls the
pineapple across the room and
SIMON rushes HELEN and hits
her in the back of the head. 
HELEN falls backwards
unconscious.  MARTIN shuts the
door.  TERESA rushes to JULIE.)

TERESA
Julie!

JULIE
I'm ok.

MILES
Where's the key, Simon?

SIMON
In her purse.

(gets the key)
She was just going to scare you guys.

(SIMON releases JULIE and MILES.)

MARTIN
I can't believe this.  Someone should pick her up.  Maybe we
could tie her up.

(HELEN starts to awaken.)

MILES
This is all my fault.

MARTIN
Don't think about that right now.  Let's get her in the chair.

(MARTIN and SIMON pick HELEN up
and put her in a chair.  HELEN
starts to kick.)

HELEN
Let go of me!

MARTIN
I don't think that would be a good idea.
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HELEN
Fuck you!

SIMON
Why'd you pull a knife?

HELEN
The plan was the same!  You just fucked up by suddenly
changing your mind.  I knew you were weak.

MILES
No.  It's that he's sane.  Well, sane-ish at least.

SIMON
Hey!

MARTIN
You did agree to it.

SIMON
I'm sorry.

HELEN
You're sorry to them?  I thought you loved me.

JULIE
We should call the police.

HELEN
I wasn't going to hurt you.

JULIE
I'm sure.

HELEN
I just wanted to make things right!

MILES
You're right.

JULIE
What do you mean she's right?

HELEN
He knows it too.  You don't accidentally squeeze the life
out of someone with your fingers around their throat.

MILES
I...I know.

HELEN
You enjoyed it.
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MILES
No.  I didn't.  But....

JULIE
But what?

MILES
I couldn't stop myself.  I felt something in me.  Something,
I don't know, feral, or something take over.

HELEN
Put big words on it if you want, but  you're a goddamn
criminal.

MARTIN
You are too, now, Helen.

MILES
It wasn't a fair trial.  It really wasn't.

TERESA
But you're innocent, right?

MILES
I wish I believed in innocence.

HELEN
How fucking pathetic.  You should throw yourself on the floor
and curse the heavens or some over the top shit like that.

TERESA
Someone really should call the police.

MILES
I'm sorry, Helen.

HELEN
You fucking should be and I hope it sticks in you like a
spiked weight your whole goddamn life.

MILES
It will.

HELEN
Good.

MILES
Let her go, guys.

SIMON
What?

MARTIN
No.
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MILES
I need you to.  I do.  It's important.

SIMON
Ok.

MARTIN
I strongly advise against it.

MILES
Do it.  Please.

(SIMON and MARTIN let go of
HELEN.  She dives for her knife
and stabs MILES in the side. 
The knife sticks in.  She grabs
her purse and runs out the
front door.)

MILES (Cont'd)
Oh god!

(SIMON runs out the door after
HELEN.  JULIE goes to MILES. 
MARTIN picks up his cell phone
and places a call.)

MARTIN
Hello 9-11!  We've an emergency at 5030 West Cort.  Send the
police and an ambulance.

JULIE
Keep looking at the ceiling, Miles.  Just keep looking at
the ceiling.

(SIMON enters winded.)

SIMON
She was too fast.

(Lights fade down.)
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SCENE 5

(Lights slow fade up on MILES
and SIMON's apartment.  SIMON
is sitting in a chair, drinking
a beer.  MILES enters from the
kitchen, holding a beer.  He
stops for a beat and holds his
side.)

SIMON
You ok?

MILES
Just hurts a bit.

SIMON
Glad they could stitch you up.

MILES
Me too.

SIMON
I mean, parts of you would've fallen out if they left a big
hole there.

MILES
Hilarious.

SIMON
I thought so.

(takes a drink)
You should really lighten up, man.

MILES
I'm about as lightened as a guy with a recent knife wound
can be.

SIMON
Guess you're right.

MILES
I almost did it.  In the hospital.

SIMON
Did what?

MILES
Turned myself in.

SIMON
You're not going to are you?
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MILES
No.  Why would I?  What would it prove?  I was already
innocent and at times I remember it that way.

SIMON
It's cool, man.  I mean, hell, I agreed to try and scare the
shit out of your girlfriend.

MILES
I did a bit more than that, man.  And you backed out at the
end.

SIMON
Yeah, because I was scared.

MILES
No.  Because you're decent.

SIMON
Sure.

MILES
That and scared of course.

SIMON
I should've been more scared up front.

MILES
You were in love.

SIMON
I was in something.  I don't know if it was love.  It was
fucking terrifying.

MILES
It's only really scary when it's a noun more than a verb. 
When you don't want it to leave.  When you try and trap it
instead of walk with it.

SIMON
What the fuck are you talking about?

MILES
I don't know.  It sounded good for a second and then melted
down.

(JULIE enters.  MILES stands
and she motions for him to
sit.)

JULIE
Don't.
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MILES
I'm not an invalid.

(MILES sits.)

SIMON
Then why did you sit?

MILES
I don't have anything to prove.

JULIE
How're you feeling?

MILES
I've been better.  How was the trip?

(JULIE sits.)

JULIE
I wish I didn't have to go.

MILES
You didn't.

JULIE
I didn't have time off and they needed me.  I'd have to quit.

MILES
I'm glad you didn't.

(JULIE crosses and kisses MILES.)

SIMON
Ewww.

JULIE
Shut it.

SIMON
This time.

JULIE
So, I've talked to some lawyers.

MILES
About what?

JULIE
If you have a case or not.

MILES
A case of what?
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JULIE
You're just going to leave her out there?

MILES
Yes.

SIMON
I wouldn't.

MILES
What's she gonna do?

SIMON
Arson?

MILES
I don't think so.

JULIE
She tied me up and threatened me.

MILES
Then maybe you have a case.

JULIE
But yours is stronger.  She stabbed you.

MILES
After we restrained her.  There's nothing there.

SIMON
I'd say there was something all right.

MILES
You say a lot of things.  Most of them don't make sense.

SIMON
Sure they do.  To me.

MILES
Right.

JULIE
What the hell, Miles?

MILES
What?  You want me to defend your honor or something?  That
doesn't seem like you.

JULIE
No.  I want everything to be...Look, I...

MILES
What?
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(SIMON stands and begins to
exit.)

JULIE
Where're you going?

SIMON
You two seem to be heading quickly toward relationship
discussion land and I figured I'd slip out.

MILES
It's cool, man.

JULIE
Actually, I kind of want to be alone with you.

SIMON
See, I'm right sometimes.

(SIMON exits.)

JULIE
So?

MILES
What?

(Silence.)

JULIE
I'm glad you're alive.

MILES
Me too.

JULIE
I thought you were gone for a second.

MILES
Wait, weren't you going to lecture me a second ago?

JULIE
I thought so too.  But then I saw you sitting there, you
know, all breathing and I thought, fuck it.

(JULIE kisses MILES.)

JULIE (Cont'd)
You seem happy.

MILES
You came back.
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JULIE
I missed you.  And I knew probably you'd tell me eventually.

MILES
I honestly don't know if I would've.

JULIE
Then I'd never know and it wouldn't matter.

MILES
It would.  It would mean that, well, I....

JULIE
You wanted to live.  That's all it was.

MILES
I'm glad you think so.

JULIE
You're a good person.  Deep down.

MILES
What about under that?

JULIE
I can't see that far down.

MILES
No one can.

(Lights slow fade down.)

(End of play.)
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